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CLI ENTS 5-13-06 1

TOO MANY CLI ENTS
FADE | N:
I NT. MARIFA'S ROOM - POV HALLWAY THROUGH DOOR - N GHT

DARK. The SOUND OF SHUFFLI NG. A door opens a crack,
revealing a slice of adimy |lit hallway. A man's dead body
i s dragged past the doorway. The door pulls shut.

| NT. BROWNSTONE - HALLWAY - DAY

ARCHI E GOODW N opens the door to reveal THOVAS YEAGER ( HOUGH),
dressed in a runpled cheap suit which doesn't fit.

ARCH E (V. Q)
In his $39.00 suit and $3.00
shirt, Thomas Yeager didn't
have the air of a man who m ght
make a sizable contribution to
Nero Wl fe's bank bal ance.
adm tted hi m anyway.

W PE TO
| NT. BROWNSTONE - OFFI CE - DAY

Archi e gui des Thomas Yeager to a yellow chair, opposite
Archi e's desk

ARCH E (V. Q)
W only had $14,194 dollars in
t he checki ng account and our
i ncone tax deposit was due in
five weeks.

YEAGER
"Il have to tell you who | am
of course.

ARCHI E
Not unless it's materi al.

YEAGER
El se there was no use coni ng,
M. Goodwin. This is, of course,
in strictest confidence.

ARCHI E
O course. Unless you're | oaded
wi th sonething too heavy for
me. Like nurder or treason

( CONTI NUED)
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CLI ENTS
CONTI NUED

5-13-06

YEAGER
"Qther sins may speak; nurder
shrieks out." Fear not, | am
| oaded with neither
ARCHI E
Then fire away.
YEAGER
My nane is Thomas Yeager; | am

the vice president of Continental
Plastics and | think that | am
being followed. If | am |

want to know who is follow ng

ne.

ARCHI E
That's ki ndergarten stuff. Any
reput abl e agency. ..

YEAGER
What agency woul d have a man as
good as you?

ARCHI E
Even if I'"'mhalf as good as |
think I am it'd be a pity to
waste nme on spotting a tail at
a hundred dol | ars an hour.

YEAGER
Ah. But this is special.
think I am being foll owed only
at certain times. Specifically
| expect to be foll owed when
| eave nmy hone at 34 East 68th
Street at 7:00 this evening to
go across the park to 156 West
Ei ghty Second Street. | don't
want it known that | have any
connection wth that address.
If I amnot followed that would
end it, until the next tinme |
go, of course.

ARCHI E
That is rather special. Wich
is nore inportant to you, not
to be followed or to identify
the tail?

( CONTI NUED)



CLI ENTS
CONTI NUED:  (2)

They shake and

5-13-06

YEAGER
They' re both inportant.

ARCHI E
| nentioned $100 an hour, but
t he shoe would have to fit the
foot and M. Wl fe would do the
fitting and you the footing.

YEAGER
Oh, there will be no difficulty
about that. 1'Il expect you a
little before seven?

ARCHI E
No. At 7:00 on the dot you
will |eave your house and wal k

to Second Avenue. About thirty
paces is a lunch room..

YEAGER
How do you know t hat?

ARCHI E
There aren't many bl ocks of
Manhattan | don't know. In
front of the lunch roomw ||l be
a blue and yellow taxi. You
will say to the driver, "You
need a shave.”" He will reply,

"My face is tender." Gve him
the address and sit back and
r el ax.

YEAGER
Wonderful. | knew you woul d be
the man for it.
(he hol ds out his hand)
"Measure your mnd's hei ght by
the shadow it casts.”

Archi e sees himout.

ARCH E (V.Q)
That bl ock of 68th Street is
not a slumso | felt justified
in taking the job wthout
consulting Wlfe, as it m ght
| ead to other things. However,
on ny way uptown | decided to
verify the facts with Lon Cohen.
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I NT. LON COHEN S OFFI CE - DAY
Archie cones in knocking. Lon is on one of his three phones.

LON
No. No. No. No.
(hangi ng up)
Damm yes nan.
(to Archie)
|'"'mtoo busy for anything but a
front page |lead or a poker gane.

ARCHI E
So aml, so I'll be quick
What can you give nme on Thomas
G Yeager, vice-president of
Conti nental Plastics?

LON
| know the nane. | can send
down to the norgue for the file.

ARCHI E
Anyt hing off the top of your
head?

LON

Continental Plastics is one of
the big ones. Yeager's been
vi ce president going on five
years. Now go away. | have
things to do.

EXT. 82ND STREET - N GHT

TWO KIDS are playing stickball. One of them sw ngs wld,
the ball bounces across the street and into a barricaded
construction site. The pitcher gripes to the hitter who
goes after it.

THE BALL bounces down into the hole and hits A LUMP, wrapped
in a tarp. A bluish hand sticks out of the tarp.

EXT. EAST SI XTY NI NTH STREET -- N GHT

Archi e stands near the corner of 69th and 2nd Ave. He | ooks
at his wist watch. He |eaves his CAB and crosses the street
to another CAB parked at the corner of Second and 68th in
front of a |luncheonette. The CABBIE rolls down his w ndow.

ARCHI E
7:30. \Wiere is he?

( CONTI NUED)



CLI ENTS 5-13-06 5
CONTI NUED

CABBI E
Al | knowis where he isn't.

ARCHI E
"1l ring him |If he cones
while I'minside, have trouble
starting your engine until
come out.

Archie in a PHONE BOOTH out side the | unceheonette. The PHONE
| S RINGA NG on the other end.

STEBBINS (O.S.)
M's. Yeager's residence.

Archi e recogni zes the voice and di sgui ses his voi ce.

ARCHI E
May | speak with M. Yeager?

STEBBINS (O.S.)
Who is this, please?

Archi e hangs up the phone. He signals Cabbie to wait.
ARCHI E

Runs up the street and rounds the corner of Second and 68th
Street. He stops and | ooks.

ARCH E POV: In front of 34 Sixty Eighth Street is a POLICE
CRU SER, lights flashing. SPOI CRAMER going up the stairs.

Archie turns and heads back to the phone. He puts a coin in
a dials.

| NTERCUT W TH LON COHEN S OFFI CE

LON
Ar chi e?

ARCHI E
Ri ght. Have you..

LON
How the hell did you know Thomas
G Yeager was going to be
mur dered when you were here
t hree hours ago.

ARCHI E
| didn't. | don't. | nerely...

( CONTI NUED)
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CONTI NUED:  (2)

LON
Balls. But | appreciate the
page one box: Nero Wl fe Scoops
Cops Again. How does this sound?
"Nero Wl fe, private eye
extraordi naire, was plunging
into the Yeager nurder nore
than two hours before the body
was di scovered. At 5:55 his
| ackey, Archie Goodw n, phoned
the Gazette office to..."

ARCHI E
Hey! The whole world knows |'m
not a lackey, I'ma flunky.

LON
G ve.

ARCHI E

Pretend | didn't know Yeager
had been nmurdered until you
told ne. Wen was the body
f ound?

LON
Ten m nutes after seven.

EXT. ElI GHTY SECOND/ CONSTRUCTI ON - NI GHT

The hitter scranbles down into the pit. He |ooks around and

sees the ball - and then the hand.
LON (V. Q)
The body was found by two boys
pl aying ball. They chased a

stray into the Con Edi son
excavation and di scovered it
wrapped in a tarp.

ARCH E (V. Q)
Are they sure he was nurdered?

W PE TO
PURLEY STEBBI NS kneels by the tarp and pulls it back.

LON (V.Q)
He's got a large hole in his
head that he didn't nake with
his finger. Apparently he'd
been dead since the night before.

*
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EXT. EAST 69TH STREET/ COHEN OFFI CE - NI GHT

ARCHI E
Wapped in a tarp? Soneone
t hrew hi m down a hol e and then
went down and wapped himin a
tarp?

LON
| just report the news.

ARCHI E
l'd like a look at that file.

LON
| f you cone in here, people are
gonna ask questi ons.

| NT. LUNCHEONETTE - NI GHT

Archie works on pie and coffee as Lon Cohen enters the
| uncheonette.

ARCH E (V. Q)
| paid the cabbies twenty dollars
for their time and another forty
to forget that they'd been there.

Lon slides into the booth, flopping down the folder. Archie
goes through the file, picks out two identical pictures.
(VWE DO NOT SEE PI CTURE CLEARLY) He reads the back.

ARCHI E ( CONT' D)
Thomas Yeager speaking at the
banquet of the National Plastics
Associ ation. Huh.

LON

Look, Archie. The file was on
my desk when the flash cane.
Wthin an hour everybody here
is going to want to know why |
sent for it. If | tell them
sone friendly soul is bound to
informthe police.

Archi e puts one picture back and pal ns the other while he
| eafs through the rest of the file.

ARCHI E

Wiy did it take so long to find
t he body?

( CONTI NUED)
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CONTI NUED

5-13-06 8

LON
According to the | ady manni ng
t he phones: "Due to equi pnent
failure, no work was done at
the W 82nd site today." Now
gi ve.

ARCHI E
| know absol utely not hi ng about
Thomas Yeager except what |
have read in this folder.

LON
Ckay, that's for the record.
Now bet ween us.

ARCHI E
Come off it. I'moffering you
a deal. If you forget about ny
curiosity about Yeager until
further notice, I'lIl put you on
my Christmas card |ist.

LON
The nanme is spelled "CGCOHE. .."

ARCHI E
Ah, but this year it wll be an
abstract painting with the
nmessage: "we want to share this
pi cture of us bathing the dog
with you. Love, Archie,
Mehi t abel and the children.

LON
You haven't got a Mehitabel.

ARCHI E
That's why it wll an abstract.

EXT. BROWNSTONE - STOOP (STUDIO - N GHT 10

Archi e cones hone. The chain bolt is on.

ARCH E (V.Q)
| wanted to go investigate on
82nd street, but intelligence
gui ded by experience told ne
Wl fe needed to be inforned in
person of what had occurred or
he woul d refuse to pl ay.
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| NT. BROWNSTONE - HALLWAY - NI GHT

Fritz opens the door and | ooks at him

ARCHI E
| can see it in your eyes.
Yes. It's possible we have a

client. Could | have a hunk of
bread and gl ass of m |l k?

FRI TZ
O course. | will bringit.

| NT. BROWNSTONE - OFFI CE - N GHT

Archie enters. Wlfe is reading with only the reading |ight
on. Archie flips on alight. Wlfe |Iooks up.

WOLFE
Have you eaten?

ARCHI E
Pie. Fritz is bringing ne a
hunk of bread and m | k.

WOLFE
Bri ngi ng?

ARCHI E
| have sonething on ny chest.

Wl fe heaves a sigh and closes on a finger to hold his place.

ARCHI E ( CONT' D)
The June tax paynments w il be
due in thirty seven days.

WOLFE
Must you harp on the obvious?

ARCHI E
| refer to it now because |
woul d |i ke permssion to dig up
a client instead of sitting on
nmy fanny waiting for one.

WOLFE

And your nodus? A sandw ch
boar d?

( CONTI NUED)

11
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CLI ENTS 5-13-06 10
CONTI NUED

ARCHI E
No, | have a target. Well, a
possi ble target. Just barely a
target. A man naned Thomas
Yeager hired ne this afternoon
to follow himto a specific
address and spot a tail.

WOLFE
VWhat about hi nf?

ARCHI E
He's dead. Hi s body was found
very near that address.

Wl fe growls and re-opens his book.

WOLFE
Then it's over.
ARCHI E
No, because our client is not

dead.

(he pulls out the photograph)
| suppose it's nore accurate to
say we never had a client because
the man who canme to hire ne
t oday was not Thomas Yeager.

This is a picture of M. Yeager
gi ving a speech.

Wl fe | ooks at the picture which Archie is holding out to
hi m and | ooks at his book. He reaches for the gold bookmark.
He closes his book on it. He takes the picture. Fritz enters
with Archie's dinner and notes that Wolfe is | ooking at the

pi cture.

FRI TZ
How i s the weat her?

ARCHI E
Warm ng. Warm ng.

WOLFE
Beyond all doubt?

ARCHI E
Yes sir.

( CONTI NUED)

12
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CLI ENTS
CONTI NUED:  (2)

5-13-06

WOLFE
Yeager's body was found near
t he address the inposter nanmed?
How | ong had he been dead?

ARCHI E
The ME's initial report said he
di ed [ ast night between 9 pm
and 2 am

WOLFE
If | approve of your proposal
to explore getting a client and
earning a fee, how do you intend
to proceed?

ARCHI E
That block in the eighties is
no place for a big shot in a
bi g corporation. The Puerto
Ri cans and Cubans average siXx
to aroom | want to find out
what busi ness Yeager had there,
just as soon as | enpty this
tray.

WOLFE
Pfui. How often have | told
you that inpetuosity is a virtue
only when delay i s dangerous?

ARCHI E
About si x thousand.

WOLFE
| nstead of dashing to 82nd
street, you will spend the
evening at the typewiter.
Record your conversation with
the i nposter verbatim \When
was the body found?

ARCHI E
About the sane tinme as | was
setting up ny tailing operation.

WOLFE
It was there all day.

( CONTI NUED)

11

12
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CLI ENTS 5-13- 06 12
CONTI NUED: ( 3) 12

ARCHI E
It was wapped in a tarp at the
bottomof a pit. ConEd had an
equi pnent failure and never
sent any worknen to the site.

WOLFE
So the killer could have di sposed
of the body | ate Sunday eveni ng.
Do we assune that Yeager had a
connection with soneone at the
82nd Street address?

ARCHI E
To assune that the body was
dunped there co-incidentally,
you woul d have to swall ow a co-
i nci dence a whale couldn't get
down.

WOLFE

| f Yeager was killed el sewhere
and the body brought to that
spot deliberately to inpress
soneone in at that address, it
woul dn't have been hidden. It
woul d have been di spl ayed on
the sidewal k in front.

ARCHI E
Then can we say Yeager was shot
i nside 156 and the body hi dden
in the closest spot? Probably
very | ate.

WOLFE
| ndeed.

ARCHI E
It doesn't account for w apping
it up in the tarp, no theory
can.

EXT. ElI GHTY SECOND/ CONSTRUCTI ON SI TE/ PEREZ APT. BLDG - DAY  13*

Archi e passes a crowd clustered around the Con Ed
construction. He makes his way to 156. It's a slum There
is a cardboard sign taped to the stoop - SUPERI NTENDENT -
and an ARROW pointing to a door down three stairs. Archie
reaches the door. SPOT DOORKNOB AND LOCK. It's shiny and
very expensive for the | ocation.

( CONTI NUED)
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CONTI NUED: 13

ARCH E (V. Q)

There's no polite way to say

it. 156 82nd Street was a slum
But the Superintendent's door
had sonet hing peculiar for a
slum - a Rabson door lock - for
whi ch you have to be willing to
shel | out $61.50.

He pushes the bell button. He's about to push it again when
t he door opens the MARI A PEREZ, 18, is standing there. She
is a Cuban girl, breath takingly beautiful, wth a regal

air. Archie gapes.

MARI A
You want sonet hi ng?

ARCHI E
I"d li ke to see the
superintendent. Forgive ne,
did | stamrer when | said that?

MARI A

Are you a policeman?
ARCHI E

No, |'m a newspaper nan.
MARI A

That' s ni ce.
(cal l'i ng back)
Fat her, a newspaper man.

VWiile they wait, she | ooks at himcuriously. Archie shifts.

ARCHI E
| know |I' m supposed to say
sonet hing, but the only thing I
can think of is "WIIl you marry
me?" But it would never work.

MARI A
Wy not ?

ARCHI E
The idea of you washi ng dishes
I S preposterous.

Then CESAR PEREZ appears, shorter than his daughter. She

moves aside. Archie takes the opportunity to get halfway
in.

( CONTI NUED)
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CONTI NUED: ( 2) 13

ARCHI E ( CONT' D)
My nanme's Goodwin. Fromthe
Gazette. | want to rent a room
100 dollars a week.

CESAR
No roons.

He tries to close the door but Archie exerts sonme pressure
and slips inside.

| NT. 82ND STREET APARTMENT BUI LDI NG - HALLWAY - DAY 14~

ARCHI E
It has to be at the front so |
can get pictures of people com ng
to look at the scene of a nurder.

CESAR
| said no roons.

ARCHI E
$200. Shift sonebody.

CESAR
No.

ARCHI E
300.

CESAR
No.

ARCHI E
500.

CESAR

You' re crazy.

ARCHI E
You're crazy. Snooting five
hundred bucks. Wat's your
nane.

CESAR
It's ny nane.

ARCHI E

For god's sake, | can get it
from anybody on the bl ock.

( CONTI NUED)
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CONTI NUED

5-13-06

CESAR
My nane is Cesar Perez. | ama
citizen of the United States of
Aneri ca.

ARCHI E
So am | .
(getting out his license)
But |'"'mnot a reporter. I'ma
private detective. [|'m

i nvestigating the death of Thomas
Yeager .

CESAR
Get out. Get out of this house!
ARCHI E
So you killed hinf
CESAR
You are a policenan.
ARCHI E
| am not. |''m Archi e Goodwi n

and | work for Nero Wlfe. W
prefer not to tell the police
t hat we know Thomas Yeager was
kill ed here on Sunday.

CESAR
What you say?

ARCHI E
Did you kill him

CESAR
|"ve got a knife. 1In this house
|"ve got a right to have it.

ARCHI E
(pull'ing out his gun)
And |'ve got this. D d you
Kill hin®

CESAR
Falital! Falita.

MRS. PEREZ appears with Mari a.

MVRS. PEREZ
W' re here, Cesar.

( CONTI NUED)

15
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CONTI NUED:  (2)

Perez turns around to his wife and Maria and starts spouting
i n Spani sh.

MRS. PEREZ ( CONT' D)
Stop it! He'll think it's
secrets. Wth an Aneri can,
tal k Aneri can.

(to Archie)

My husband is an honest nan.
He did not kill M. House. M.
Yeager. W call him M. House
because he owns the buil ding.
How di d you know he was killed

here?
ARCHI E
Does it matter?
MRS. PEREZ
No. | ama fool to ask. You
have questions?
ARCHI E
It may take awhile. |Is there a
roomw th chairs?
MRS. PEREZ
W sit down with friends.
ARCHI E
Well, if your |legs can stand

it, mne can. Wo did M. House
conme here to see on Sunday?

MRS. PEREZ

| don't know. W never know.
ARCHI E

Try agai n.
MRS. PEREZ

Have you ever been up there?

ARCHI E
" m aski ng the questions.

MVRS. PEREZ
He cane around seven o' cl ock
and knock on our door.

( MORE)

( CONTI NUED)

14
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17

MRS. PEREZ ( CONT' D)
He asked ny husband to bring
hi m roast pheasant and oysters
froma place and gave hi m noney.
He went upstairs. W watch the

t el evi si on. | f soneone cone
later, we don't hear. W weren't
supposed to hear.
Archie sees that at the end of the hall is an el evator. | t

is private, needs a key.

ARCHI E

Have you ever been up there?

MRS. PEREZ

O course, we clean it every

day.

ARCHI E
Then you have a key.

Ms. Perez | ooks at her husband. Then renenbers Mari a.

MRS. PEREZ

Mari a, go.
MARI A

But Mbther, it's not...

MRS. PEREZ

Go!

Maria retreats into the apartnent,
Perezes take Archie down the hall.
side of the hall to the el evator.
and unlocks it. The door opens to
padded with red. They go in.

| NT. LOVENEST - DAY

slams the door. The
There are doors on either
Perez gets out his key
reveal a small el evator

The door to the el evator opens. For the second tine that

day, Archie is at a loss for words.

He steps out into a

roomthat runs the length of the building. There are no
No doors other than the elevator. There is al nost

W ndows.

no furniture.
red silky material.

A gi ant
for one

bed in the center, covered in yellow
pur pose only. Sex.

The walls of the entire room are covered in
There's a pale yellow rug on the floor.

It is a room

The walls are covered in paintings of naked wonen. There

are all

ki nds of styles: 19 century romantic,

modern and

( CONTI NUED)

14

15
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CONTI NUED:

stark, Art Deco beauties, Drunken Fl appers, Vargas girls.

Al of them are naked, all of themare | ooking back at Archie
as he passes, their eyes know ng, their gaze sensual.

Archie stops at one who's struck his eye.

ARCHI E
Yowsa.

He turns back to | ook at the Lopezes - she's disgusted, he
keeps his eyes doggedly on the ground.

In the center of the roomon the wall is an eight foot square
bed covered with a pale yellow silk coverlet. The rug is
pal e yellow. There are statues of naked wonen - | ascivious

| ndi an wonen, |anguorous Art Deco girls, ecstatic Rodin types.

ARCHI E ( CONT' D)
Have you cl eaned in here since
Sunday ni ght ?

VRS. PEREZ

Yes. Yesterday norning.
ARCHI E

Way' d you kill hinf? Maria?
PEREZ

Me. No.
ARCHI E

Look. Look you got rid of the
fingerprints here but there are
a lot of fingerprints on that
tarp the body was w apped in.

I f just one matches yours, good-
bye.

PEREZ
Felita?

MRS. PEREZ
You're a private detective. So
we pay you. $100.

ARCHI E
Not if you killed Yeager.

MRS. PEREZ
| told himhe nust put on gl oves.
But he didn't.
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| NT. LOVENEST - NI GHT 16

The el evator door opens and Carl os cones in bearing pheasant
and oysters. He drops them when he sees the body of THOVAS
YEAGER on the floor, blood pooling fromthe hole in his head.

MRS. PEREZ (V.O.)
My husband cone running to ne
but what could we do? If we
call a policeman, we know what
woul d happen. And | coul d not
sleep with that up there.

EXT. 82ND STREET/ CONSTRUCTI ON SI TE - N GHT 17~

Carl os drags the body through the street. He is nuch shorter
t han Yeager and has trouble with him He sees the ConEd
excavati on.

| NT. LOVENEST - DAY 18*
THE ELEVATOR nakes a noi se and goes down.

MRS. PEREZ
Sonebody is com ng up.

ARCHI E
Quick, then. Don't think and
don't lie.
(to Cesar)
When you put that body in the
hole, why did you clinmb in and
pull the tarp over hin®

PEREZ
(surprised)
He was dead. A man dead, you
cover him

ARCHI E
Too bad you didn't wear gl oves.
Now stand back

THE ELEVATOR RETURNS. Archie stands to one side of the door,
draws his weapon and waits. The DOORS OPEN and MEG DUNCAN,
star of Broadway but |ooking a little wan today, steps out.

VEG
Thank God, it's you.

MRS. PEREZ
We don't know you.

( CONTI NUED)
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ARCHI E
| do, Ms. Perez. Meg Duncan,
| ovely star of The Back Door to
Heaven.

Meg Duncan wheel s around and charges Archie like a nmad bull -
her claws out and her nmouth open to bite.

Archie sizes up the situation and rans into her, past the
claws, turns her and then squeezes sharp and hard. 1In a
second, all the air is out of her, and she's gasping.

ARCHI E ( CONT' D)
| saw your show | ast week from
the eighth row You were
wonder f ul .

She can't answer. He lets go. She concentrates on getting
oxygen.

ARCHI E ( CONT' D)

l"mnot a cop. | work for Nero
Wl f e.

MEG
You're...Nero Wlfe's Archie
Goodwi n?

ARCHI E
I|"'mny Archie Goodwin. |'m
Nero Wl fe's confidenti al
assi st ant.

MEG

| cane here to get sonething
t hat bel ongs to ne.
(on his |o0k)
It's something with ny initials
on it, okay? A cigarette case.

ARCHI E
How did it get here?

MVEG
(she turns on the smle)
Does it matter, M. Goodw n?

ARCHI E
When did you | eave it here.

VEG
| didn't say | had.

( CONTI NUED)
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She goes to slap him- really hard - but he ducks and grabs

5-13-06

ARCHI E
Sunday eveni ng?

VEG
| wasn't here then.

ARCHI E
Why' d you kil l Yeager?

her wist and twists. He lets go.

MVEG
You are a nman, aren't you?
ARCHI E
| can be. Right now, |I'm]just
a working detective. D d you
kill Yeager?
MVEG
O course not. | know | can't

bri be you, M. Goodw n, but
...look, just get ny cigarette
case and give it to ne whenever
you want and | "Il pay whatever
you say. A thousand doll ars?

ARCHI E

My stock is going up. Ms.
Perez just dangled a hundred in
nmy face and now you cone on
with a grand. However, too
many clients can worse than too
few.

(putting away his gun)
If I find your cigarette case,
you can pick it up at Nero
Wl fe's office at 2:30. You
have no mati nee today.

VEG
But why can't you..

ARCHI E
And give ne your Kkeys.

MVEG
Gve them..Wy can't...

( CONTI NUED)
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ARCHI E
Damm it, I'mgiving you a break.
The keys.

She | ooks in her bag and produces a |l eather key fold. He
takes it, opens it and imediately starts taking two keys
of f the chain.

MVEG
How do you know whi ch ones they
are.

He goes over to the el evator, pushes the button to open the
door.

ARCHI E
Rabson keys for Rabson | ocks.
They don't | ook Iike any others.
"Il see you later. Send the
el evator back up for them

Meg sighs and nmakes an exit. Archie waves. He |ooks at the
Per ezes.

ARCHI E ( CONT' D)
When she saw you, she said,
"Thank God, it's you."

MRS. PEREZ
She nust have seen ne sone time
when she cone in. | don't know
her. |1 was paid not to know
ARCHI E

And you're very good at it. Two
t hi ngs or maybe three. One:
the only reason | believe you
is the expression on your
husband's face when he told ne
about the tarp. Two: |I'm sending
a man to stay here. You wll
supply himw th food, which
will pay for. And three: you
will both be in Nero Wlife's
office tonmorrow at six o' clock
Now |' m gonna | ook around and |
want you to | eave.

VRS. PEREZ
You take things?

( CONTI NUED)
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ARCHI E
If | take anything you think
shoul dn't, you can call a cop

PEREZ
W couldn't.

MRS. PEREZ
He makes a joke. This is a bad
day, and he nakes a j oke.

The el evator arrives and they get in. Archie |locates the
phone which is red and concealed in a stand next to the
el evat or.

ARCH E (V. Q)
| couldn't find Saul so I sent
for Fred and told himto pack a
bag for a week. Then | got to
wor k i nvesti gating.

MONTAGE: ARCHI E expl ores the BONER OF CARNALI TY.

He adm res the PAINTINGS. The PAINTINGS admre him they
seemto watch as he tests the bed.

FLASHCUT: Yeager and Meg Duncan naki ng | ove

ARCH E prow s the long red room agai n, surrounded by silk

and skin, being watched by the naked | adies. He finds another
brass pl ate.

ARCHI E di scovers the BATHROOM A sybaritic wonder. Bathtub
bi g enough for two. A shelf of fancy glass perfune bottles.

FLASHCUT: Yeager is in the tub and a WOVAN j oi ns him

Back in the Bed Room Archie |ooks for anything |ike a drawer,
but there are none. Then he sees a tassled cord. He pulls
on the cord. A CURTAIN OF RED SI LK draws back to reveal a
built in refrigerator and bar.

ARCHI E opens the door of the refrigerator: There is a case
of FRENCH CHAMPAGNE and a large tin of caviar and oysters.

FLASHCUT: Yeager feeds a wonan cavi ar.
Archie finds another tassled cord. He pulls on it and reveals

a built in cabinet of reddi sh wood. | nside are shel ves of a
dozen pairs of

( CONTI NUED)
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a row of graduating sizes.

He opens anot her drawer: N GHTI ES

24

satin and caribou lined up in

Archie tosses out NI GHTIES of every different shade and shape

and style and size and they float down all

FLASHCUTS OF WOVEN in the various nighties -

yel l ow. . ..

In the | ast drawer are odds and ends - he pulls out
cigarette case with the initials MD and an enerald in the
corner. The NO SE OF THE ELEVATOR arriving makes hi mturn.

ARCH E (V. O.) (CONT' D)
It was probably, Fred, but you
never know.

He draws his gun and takes his place at the door.
opens and FRED DURKI N steps out.

FRED
Jeee- ho- se- phet!

ARCHI E
Your new honme. | do hope you'l
be happy here.

FRED
' ve al ways wonder ed why you
didn't marry. How | ong have
you had it.

ARCHI E
Ch, ten years, | guess. | have
others here and there around
town. |I'mturning this one
over to you.

FRED
|'"'ma married man.

ARCHI E
Yeah. Too bad. I'd like to

stay and explain the pictures
to you, but | have to go.

FRED

That guy Yeager's body was found
right out front.

( CONTI NUED)
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ARCHI E
Yeah, | read it in the paper.

FRED
Maybe | ought to know a little
nor e?

ARCHI E
The | ess you know the better,
but take ny word for it: if a
visitor steps out of that
el evator - you are in a position
to refuse to | et her get back
in.

FRED
Alone with a woman and
restraining her by force isn't
so good. What if a cop cones?

ARCHI E
He won't, but just tell him
you' ve forgotten your nane and
he'll have to ring ne at Nero
Wlfe's office to find out.

FRED
Then I'Il be in the coop.

ARCHI E
We' Il have you out by Christnmas
easy.

W PE TO

I NT. MARIA'S ROOM - POV HALLWAY THROUGH DOOR -- DAY 19*

Sonmeone wat ches Archie com ng down the hallway, headed for

t he door.

| NT. BROWNSTONE - OFFI CE - DAY 20

WOLFE
| won't see them

ARCHI E
Naturally, you don't like it.
If it was just a nice place
he'd fixed up for his m stress,
it wouldn't be so bad.

( MORE)

( CONTI NUED)
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ARCHI E ( CONT' D)
But there may be twenty wonen
with keys to that door. |
realize that you woul dn't want
to be involved...

WOLFE
Nonsense.

ARCHI E
Nonsense?

WOLFE

This is not a donestic squabbl e.
The man's a satyr.

ARCHI E
Well, that makes a difference.

WOLFE
The nodern satyr is part pig,
part jackass. He doesn't |ean
graceful |y against an olive
tree wwth a panpi pe in his hands,
but gratifies his lust in the
dark corners of other nen's
beds. The preposterous bower
of carnality you have descri bed
is a sorry makeshift, but at
| east M. Yeager tried.

ARCHI E
"Il say. [It's even your
favorite col ors.

WOLFE
The flute strain was in him
as it once was in ne. No doubt
he deserved to die, but | would
wel conme a sufficient inducenent
to expose his killer.
ARCH E
You woul d?

WOLFE
Certainly. But your objective
was to find an acceptable client.
| concede your craft, your
finesse, | even felicitate you
but where are we to send a bill?

( CONTI NUED)
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ARCHI E
We know about the preposterous
bower .

WOLFE
And to whom can we disclose it?
Hs famly and his business
associ ates surely would want it
conceal ed, and are we
bl acknai | ers?

ARCHI E
What about the man who cane
here posing as Yeager?

WOLFE
Yes. Manifestly he is a man
wi th an educat ed fondness for
words. He said, "Else there
woul d be no use in comng."
Extraordi nary. Else, instead
of or. Remarkabl e.

ARCHI E
| f you say so.

WOLFE
| do. But then, nerely talking
al ong, he said: "Qther sins
only speak, nurder shrieks out.
John Webster, The Duchess of
Malfi. And "Measure your mnd's
hei ght by the shade it casts.”
Robert Browning. Was he trying
to i npress you?

ARCHI E
No.

WOLFE
Just so. He had themon the
tip of his tongue. He is a
pedagogue. He teaches
literature. But if he knew
Yeager was dead, perhaps because
he killed him why did he cone
here with that taradi ddle?

ARCH E
If he killed himand came here,
then he's cracked.

( MORE)

( CONTI NUED)
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ARCHI E ( CONT' D)
And | saw him and he wasn't.
If he didn't kill him but knew
he was dead, why cone at all?

WOLFE
| ndeed. He did not know.

ARCHI E
So why get ne out with two
taxies? He had to know when he
failed to show, 1'd follow up
w th Yeager.

WOLFE
Per haps he wanted Yeager to
know t hat someone knew of his
connection wth that house. I
woul d i ke to speak with him

ARCHI E
So would I. That's why | got
Fred t here.

WOLFE
Pfui. You got Fred there so
because | cannot now nerely say
that the incident is closed.
Yes, Fritz?

FRI TZ
Lunch is ready, sir. The parsley
had wilted and | used chi ves.

WOLFE
Pepper ?
FRI TZ
Not with chives.
WOLFE
| agree, but we'll see.
(to Archie)
| still will not see them

ARCH E (V. Q)
| let it pass...

| NT. BROANSTONE - DI NIl NG ROOM - DAY

Wl fe and Archi e devour dunplings.

( CONTI NUED)
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ARCH E (V. Q)
| knew that soon we woul d be
deep into Fritz's marrow
dunplings, one of the few dishes
with which | keep neck and neck
with Wl fe. Those marrow
dunplings induce a state of
m nd in which anybody woul d see
anybody. Even clients.

| NT. BROWNSTONE - HALLWAY - DAY

Meg Duncan | ooks every inch a star as Archie lets her
She gives Archie a star smle as she sashays past.

ARCH E (V. Q)
When she arrived, Meg Duncan's
face was bei ng handl ed by a
professional. The smle she
gave ne would nelt a gl acier.
And her voice was the voice of
an angel who m ght take a week
off if you asked ni ce.

| NT. BROANSTONE - OFFI CE - DAY
Meg settles into the red | eather chair.

VEG
Did you find it?

WOLFE
He did. And if you answer two
or three questions to ny
satisfaction, you may have your
cigarette case back for fifty
t housand dol | ars.

MEG
Fifty thou...GCh. O course, you
don't nean that. You can't.

WOLFE
| suppose you are famliar with
the statutes regarding the
suppression of evidence of a
crime?

MVEG

My cigarette case isn't evidence
of a crine.

( CONTI NUED)
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WOLFE
| haven't said it is.

MEG
And | wasn't in that room on
Sunday ni ght.

WOLFE
| amtrying to explain the
delicacy of our position. W
cannot accept your offer of
paynment for the return of the
cigarette case if it would help
to convict a nmurderer. That's
too great a risk for $1000.
You may have it for fifty
t housand wth a certified check.

MVEG
You mght as well say a mllion.

WOLFE
A factor would be your answers
to ny questions.

MVEG
You haven't asked nme any
gquesti ons.

WOLFE
| do now. \Wen were you | ast
in that roonf

VEG
| haven't said | was ever there.

WOLFE
That's egregious. You had keys.

MVEG
Ch ny God. M. Wlife, this
could ruin nmy career. Wy nust
you drag ne into it?

WOLFE
| didn't drag you there this
nmor ni ng, madam \Wen you did
visit it, were others there?

MVEG
No.

( CONTI NUED)
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WOLFE
You knew there were others?

VEG
| knew t here were others.

I NT. LOVENEST - N GHT

Yeager and Meg nmake | ove and over his shoul der she sees al
the eyes of all the naked wonen in the paintings.

WOLFE (V. Q)
O course. He wanted you to
know. He derived pleasure from
not only his present conpanion
but al so from her awareness
that she had...uh...coll eagues.
Surely he wasn't silent about
t hem

| NT. BROWNSTONE - OFFI CE - DAY

WOLFE
Surely he spoke of them In
conparison, in praise or
derogati on?

Meg Duncan doesn't answer.

WOLFE ( CONT' D)
I f you wish this episode to
pass into history as quickly as
possi ble, tell me sonething
about the others.

VEG
Are you going to keep ny
cigarette case?

WOLFE
For the present, yes.

VEG
Then you have ne at your nercy.

She gets up to | eave and nakes quite an exit. But when she
turns back at the door, Wlfe has returned to his book. She
| ooks at Archie, who snmles and shoos her out.

MEG ( CONT' D)
| wish | had clawed your eyes
out.
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I NT. MARFA'S ROOM - POV HALLWAY THROUGH DOOR - DAY 26*

The door to hall opens a crack. Soneone watches through the
crack as a woman, JULI A MCCEE, cones past.

| NT. LOVENEST - BATHROOM - DAY 27*

Fred is bored. He is exam ning the bathtub. He turns on
the water. It's noisy. He turns it off. Then he decides -
why not - he pulls off his tie. But just as he reaches to
turn on the water again, the SOUND of the el evator cones.

He is immediately alert.

He goes to the elevator and waits by the door. The door
opens and he steps forward. A whirl of arnms and | egs neet
hi m

W PE TO
| NT. BROWNSTONE - OFFI CE - N GHT 28

The Perezes and Wl fe argue in Spanish. Archie tries to
take notes, but it's no good. He puts his notebook down.
Wl fe | ooks at him and the chatter pauses.

ARCHI E
You can fill me in later.
won't insist on verbatim

The conversati on conti nues.

ARCH E (V. O.) (CONT' D)
| learned | ater that the upshot
was that they had heard no shots,
whi ch neant not hi ng because the
whol e pl ace was soundpr oof ed
and they were sure none of the
tenants knew about the room
because Yeager | et them handl e
the rentals. But then things
got alittle warm

Ms. Perez junps up and slaps the desk with her hand. The
Perezes storm out.

WOLFE
It's bootless. Tine, effort
and noney wasted. That wonman
killed him

( CONTI NUED)
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ARCHI E
Yeah. After all the bastard
was paying them $300 a nonth to
keep his house.

WOLFE
She di scovered Yeager had
debauched her daughter and killed
him Call Fred in.

ARCHI E
She admtted it?

WOLFE
Certainly not. She resented
the inmplication with fury.
Call Fred.

ARCHI E
| don't believe it. Maria may
be part witch, but she hasn't
been debauched. |f and when
she orgies wwth a satyr, he'l
be | eaning gracefully against a
tree wwth a flute in his hand.

WOLFE
Orgy is not a verb.

ARCHI E
It 1s now.

The phone rings. He picks it up.

ARCHI E ( CONT' D)
Nero Wilfe's res..

FRED
Archie! |'ve got one.

ARCHI E
"1l be right there.
(he hangs up)
Fred has caught a fish. Fenale.
| can have her here in an hour.
| nstructions?

WOLFE

What good would it do to give
you instructions?

( CONTI NUED)
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ARCHI E
Then 1'1l use nmy discretion and
sagaci ty.

I NT. MARIA'S ROOM - POV HALLWAY FROM DOOR - DAY

The door opens. Through the crack we see Archie whiz by.
He pauses, sensing sonething. The door is pulled closed.

| NT. LOVENEST - NI GHT

Archie emerges fromthe elevator. Fred is standing at the
center of the room holding his pants up. He has two cl aw

34

mar ks on his cheek. He is guarding a bundle which turns out

to be a woman wrapped up in the yellow coverlet and secured
with Fred's belt. Archie cones out and stares down at her

FRED
She's not hurt any. | w sh she
was. Look at ne.
ARCHI E
Have you told her who you are?
FRED
No, | wouldn't do her that favor.

That's her bag there.
Archie gets it, |ooks inside.

JULI A
Who are you?

ARCHI E
"1l unwap you in a mnute,
M ss..uhm Julia Magee. Nero
Wl fe wants to talk to anyone
who cones to this room

JULI A
Let nme up!

ARCHI E
The police of course would be
interested, too. So it m ght
be a m stake to decline his
invitation. Think it over while
we unw ap you

He unbuckl es the belt and pulls it fromaround her. He grabs

one corner of the quilt, Fred grabs the other and together

they unroll her. She junps to her feet.

( CONTI NUED)
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| am M. Yeager's private
secretary. | cane here to get
the dictation book | |eft here.
ARCHI E

Then you have nothing to fear.

FRED
So this is Yeager's room Now
that | know that. ..

ARCHI E
You don't. You don't know
anything. | lied to her and
she fell for it.

Julia has made her deci sion.

JULI A
Al right, | accept your
i nvitation.

| NT. BROANSTONE - OFFI CE - DAY
Archie cones in, leading Julia McGee to the red chair.

ARCHI E
This is Mss Julia McCGee. She
says she is or was M. Yeager's
secretary, which is probably
true.

But Julia has other ideas.

JULI A
| have to use the phone.

She goes to Archie's phone and dials. Archie continues.

ARCH E
However, she al so said she cane
to the apartnent to get a
di ctati on not ebook, which is
false. | have checked. There
i'S no notebook that room

JULI A
(i nto phone)

M. A ken? Yes...yes, | know.
( MORE)

( CONTI NUED)
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JULI A (CONT' D)
There was a man there and he

attacked me. | have been taken
to Nero Wlfe's...l don't know
Yes, of course...Yes, | wll.

(she hangs up)
M. Aiken will be here in twenty
m nut es.

WOLFE
VWho is M. Aiken.

JULI A
Benedi ct Ai ken. The president
of Continental Plastics. |
went to that place this evening
because M. Aiken asked ne to
see if there was anything to
connect M. Yeager with it.

WOLFE

M. A ken gave you keys?
JULI A

No | had been there a few

tihEs to take dictation from
M. Yeager and he gave ne a
set .

The lie sits there. Julia sits there, stonefaced.

WOLFE
And did you find it to be a
suitable mlieu for business
di ctati on.

JULI A
It wasn't nmy place to think
He was ny boss. But yes, |
t hought it was very vul gar for
himto ask nme there. | worried
about it and decided ny loyalty
shouldn't be to M. Yeager but
to the corporation. It paid ny
salary. So a nonth ago, | told
M. Aiken. And now | am not
going to say any nore until he
arrives.

( CONTI NUED)
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MR. BENEDI CT Al KEN, every inch a president, takes off his
homburg hat and settles into the red |eather chair. Julia
has been noved to one of the yell ow ones.

Al KEN
Wen M ss McGee told nme about
the room | asked her to nention
it to no one, but not to refuse

to go there again. | wanted
time to consider how to dea
withit.
WOLFE
Did you nmention it to Yeager.
Al KEN
No. | was considering whet her

to take it up with ny board of
directors first when the news
canme of his death. Naturally
t hat was a shock, it was

unpl easant, well very unpl easant,
t hat he had been mnurdered, but
it would be disastrous for
Continental Plastics if the
exi stence of that room becane
known. You won't deny that
it's a legitimate concern

WOLFE
Legitimate and desperate. You
can't possibly hope that his

connection will never be
di vul ged.
Al KEN
| don't hope. | act. | wll

pay you to |earn how you | earned
of the room

WOLFE
| don't sell information, M.
Al ken. | sell services.

Al KEN
"' m buying them |I'mhiring
you.

WOLFE
To do what ?

( CONTI NUED)
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Al KEN
What ever is necessary to protect
the reputation of ny corporation.

WOLFE
| doubt if it would work. Your
only hope is to provide the
police with an acceptabl e
solution to the nurder that
does not involve that room |
can't undertake not to disclose
M. Yeager's connection, events
m ght take charge. The only
alternative is for ne to take
charge of events.

Al KEN
How?

WOLFE
By guiding them

Al KEN
And if that proves to be
i npossi bl e?

WOLFE

You wi I | have wasted your noney.
Al KEN

Al right!
WOLFE

Archie, the typewiter. Two
carbons. On behal f of ny
corporation, | hire Nero Wlfe..

Ai ken is reading the end of the agreenent.

Al KEN
"....Nero Wilfe wll disclose
no facts unless conpelled to by
his obligations as a citizen
and |icensed detective. The
pur pose of his engagenent is to
prevent danmage to the corporation
as a result of the death of
Thomas Yeager." Your fee isn't
speci fi ed.

( CONTI NUED)
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WOLFE
It wll depend on what | do.

Al KEN
And who decides if you have
faithfully observed the
provi si on?

WOLFE
Reason and good faith, jointly
appl i ed.

Al KEN
How di d you di scover that roonf

WOLFE
| don't start a difficult job
by babbl i ng.

Al KEN
That's absurd; you're working
for ne.

WOLFE
The only test of ny perfornmance
is the result.

Al KEN
Who told you about that roonf

WOLFE
Confound it, sir. Do you want
this job done or not?

Al KEN
[t's not what | want, it's what
|'mstuck with. You have the
handl e. Come, M ss MGCee.

They get up and | eave.

EXT. BROMWNSTONE - STOOP (STUDI O - DAY

Archie watches fromthe door as the duo descends.

ARCH E (V. Q)
One thing we had |l earned: Julia
McCGee was a liar. No man had
his secretary cone to a room
like that to take dictation

( MORE)

( CONTI NUED)
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ARCH E (V. Q) (CONT' D)
Not even if she was a | unp,
whi ch speaking a satyr, Julia
McGee was not.

| NT. BROWNSTONE - OFFI CE - DAY

Archi e returns.
can't.

Wl fe is trying to get back to his reading,

WOLFE
| was a witling to take this
job. Al we can do is flounder
around in the slush.

ARCHI E
Yeah. Yesterday, we had too
many clients. Today we have

only one, and that's still too
many because we can't possibly
fill his order.

WOLFE

There is nothing in that room
to connect it to Yeager.

ARCHI E
He owned it. It will be an
itemin his estate.

WOLFE
The house, but not the room
We could try a coup. W
confront M. and Ms. Perez
with our conviction that they
kill ed Yeager because he had
defiled their daughter. W
of fer them 20 thousand to go to
sone far corner of the earth,
provi ded that they sign a
confession, which we will deliver
to the police after they are
safely away.

ARCHI E
Wonderful. It only has one
flaw. They didn't kill him

WOLFE
That' s your opinion.

( CONTI NUED)
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ARCHI E
Wth dam good | egs under it.
How bout sone good ol d fashi oned
detective work? Means, notive
and opportunity?

WOLFE
Archie, are you attenpting to
be theoretical ?

ARCHI E
Hel | no. For Means, we have
everyone in the country who
owns a gun. For Opportunity,
we have everyone who had keys
to the place - that should take
about a year to figure out. W
just keep Fred there.

WOLFE
Does it hurt?

ARCHI E
Using nmy intellect? No. |
have to use it at the track to
figure odds. Now about Mbdti ve.
| amnot a qualified expert in
bowers of carnality, but it
seens to ne that the situation
m ght arouse strong feelings,
say in ten of Yeager's guests.
Al l ow themthree apiece for
husbands, brothers and fathers,
there are forty likely prospects
out there.

Wl fe sighs, puts his book down and heads for the kitchen.

Archie foll ows.

Wl fe grow s.
MONTAGE

ARCHI E ( CONT' D)
Reason and intellect can't crack
this. Wt it needs is a good
stiff dose of genius. And
apparently you haven't turned
the switch on. O luck, we
coul d use sone luck. Were do
you keep it hidden...you know,
just in case...

Archie stays after him

( CONTI NUED)
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- Wlfe and Fritz confer in the kitchen. Wl fe |ooks up.
Archie is tapping his foot in the corner.

- Wlfe rounds a corner. Archie is waiting for him They
are excessively polite as they nake their way around each
ot her.

- Wlfe eats his dinner. Archie just stares at him

Each time they exchange a gl ance: Are you working? Leave nme
al one.

I NT. MARIA'S ROOM - POV HALLWAY FROM DOOR - DAY 34~

The door opens a crack in tine to see sone pretty little
feet and curves fly past.

| NT. BROWNSTONE - OFFI CE - DAY 35

Wl fe comes in bearing his nmorning orchid. He notices a
note on his desk.

WOLFE
What's this? 14,682,235 dollars
and fifty seven cents?

ARCHI E
That's the cash reserve of
Conti nental Plastics. When
fini shed sweepi ng the sidewal k,
| had nothing else to do. |
like to keep busy...

WOLFE
Archie. ..
The doorbell RINGS
ARCHI E
VWll, maybe you do have | uck
| NT. BROANSTONE - HALLWAY - DAY 36

Archi e opens the door to reveal a very expensively dressed
woman who has let herself go to seed - a lunp - MRS, YEAGER

MRS. YEAGER
Nero Wl fe?
ARCHI E

Hi s house anyway.

( CONTI NUED)
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| want to see him
ARCHI E
Normal |y he won't see..
MRS. YEAGER
|"m Ell en Yeager, Ms. Thonmas
G  Yeager.
ARCHI E

But seeing as this is a crisis.
She marches in. On her |ook, he gestures down the hall..
| NT. BROANSTONE - OFFI CE - DAY
Wl fe | ooks up surprised fromhis reading.

ARCHI E
M. Wlfe, Ellen Yeager. Ms.
Thomas G Yeager

WOLFE
| wasn't inforned that | had an
appoi nt nent .

MRS. YEAGER
(she seats herself and
pul | s out a checkbook)
How much do you want as a

r et ai ner.

ARCHI E
Cient Nunber Four, |adies and
gent | enen.

MRS. YEAGER

| want you to find out who killed
nmy husband and exactly what
happened and then I will decide
what to do about it.

WOLFE
Madam in the interests of your
protection...

MRS. YEAGER
Don't bother. He was a sick
man, conpletely oversexed. |
know al |l about it; 1've kept
still about it for years, but...

( CONTI NUED)
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WOLFE
Shut up.
(on her astoni shnent)
| " m bl unt because | can't |et
you rattle off confidential

i nformati on under the illusion
that you are hiring nme. You
can't. |'malready engaged to

i nvestigate the nurder of your
husband.

MRS. YEAGER
You are not.

WOLFE
| ndeed.

MRS. YEAGER

No. You're engaged to keep it
from being investigated. The
board doesn't want the nurderer
caught. All they care about is
the corporation. | have a bl ock
of stock now but | don't care.
They can't keep me fromtelling
the District Attorney about

that roomif | decide to.

WOLFE
VWhat roonf?

MRS. YEAGER
You know perfectly well what
room Julia McGee went there
| ast ni ght and you brought her
here. Benedict A ken told a
board nenber and he told ne.
(to Archie)

You're Archie Goodw n? | want
to see that room \Where is it?
(wi thout waiting for an

answer)
How much do you want for a
retainer.

WOLFE
Archie. The typewiter. Two
car bons.

44
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| NT. LOVENEST - BATHROOM - DAY

45

Fred is soaking in the tub, the water running. Two |ovely
little hands reach and turn it off. Hi s eyes pop open, he
grabs for a towel. DINAH HOUGH just |aughs and sits on the

edge of the tub, splashing water at him

DI NAH
Don't you think this would be a
great place to have PTA neetings?
What' s your nane, honey?

On Fred, who can't quite renmenber

{ AGE:

END HOUR}

| NT. BROANSTONE - OFFI CE - DAY
-Wlfe dictates; Archie types

-Archie pulls the agreenent out of the typewiter.

MRS. YEAGER (V. O.) (CONT' D)

“If intrying to find the
nmurderer, a conflict arises

bet ween the obligation of this
agreenent and the obligation of
the agreenment with Conti nental
Pl astics. ..

-Archie brings it to Ms. Yeager.

MRS. YEAGER (V. O.) (CONT' D)

Nero Wl fe will termnate his
agreenent with Conti nental
Pl asti cs.

(out 1 oud)
And I, Ms. Thomas Yeager, wll
do nothing to interfere with
his investigation w thout giving
hi m notice in advance." This
isn't right. | want you to
tell me when you find out who
killed himand I'I|l deci de what
to do.

WOLFE
Nonsense. The Peopl e of the
State of New York wi Il decide
what to do.

( CONTI NUED)
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MRS. YEAGER
|"mnot going to sign it. |
prom sed ny husband |I would
never sign anything w thout
showing it to himfirst.

The two nen stare at her.

of an i nch.

She nods,

Wl fe's nmouth goes up an eighth

Archie actually smles.

MRS. YEAGER ( CONT' D)

What ?
ARCHI E
Not hi ng.
WOLFE
Per haps you would like nme to
signit?
MRS. YEAGER

It doesn't do any good to sign
things. What counts is what

you do, not

what you sign. How

much do you want as a retainer?

WOLFE
| do not ask for a retainer.
w |l expect no paynent if |
find out that you killed your
husband.

MRS. YEAGER
You won't. There was a tinme
when | felt like killing him
but that was when the children
were you. How nuch?

WOLFE
One dol | ar.

opens her purse

46

again and gets out a dollar. She
| eaves her chair and hands it to himand turns to Archie.

MRS. YEAGER

Now | want

to see that room

WOLFE
Not now. You said that you

have known

for years that your

husband was oversexed, you used

t he word,
presuned. ..

sick", so it nmay be

( CONTI NUED)
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MRS. YEAGER
Yes. | asked ny doctor if
sonet hi ng coul d be done, but
what was the use? My husband
woul dn't do that. | have a friend
whose husband is an al coholi c;
it's the sane.

The DOORBELL RINGS. Archie steps to the door.
| NT. BROMNSTONE - HALLWAY - DAY

| NSPECTOR CRAMER works a cigar on the other side of the gl ass.

ARCH E (V. Q)
| nspector Craner of Hom cide
West has never been a client.
And his expression nmade it clear
he hadn't cone to ante a
retainer.

Archi e opens the door but keeps the chain bolt on.

ARCHI E ( CONT' D)
Greetings. | don't open up
because M. Wl fe has conpany.

CRAMER
| know. Ms. Thonmas G Yeager.
She's been here nearly half an
hour. Open up.

ARCHI E
Make yourself at honme, 1'l
see.

| NT. BROWNSTONE - OFFI CE - DAY

Archie cones in and gets Wlfe's attention fromMs

who is still talking.

ARCHI E
The tailor. He says his man
brought the suit nearly half an
hour ago and he wants to discuss
it.

Wl fe turns to Ms. Yeager.

( CONTI NUED)
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WOLFE
| nspector Craner of the police
is at the door, and he knows
you' re here.

MRS. YEAGER
He does not. How coul d he?

WOLFE
Ask him It may be assuned
that you are under surveillance.

MRS. YEAGER
They woul dn't dare! Me? |
don't believe it.

And before they can stop her, she's out of her chair and out
t he door.

| NT. BROMNSTONE - HALLWAY - DAY
M's. Yeager flings open the door to a surprised Craner.

MRS. YEAGER
Am | being foll owed around?

CRAMER
Good norning, Ms. Yeager.

MRS. YEAGER
Am | being foll owed around?

CRAMER
When there's a nurderer | oose
we don't |ike to take chances,
and for your protection...

MRS. YEAGER
You didn't protect ny husband.
You didn't even find his body!

CRAMER
There are things to be protected
from besi des personal viol ence,
i ke making m stakes. [|f you
came to tell Nero Wl fe sonething
about your husband's death. ..

MRS. YEAGER
| hired himto find out who
killed ny husband.

( MORE)

( CONTI NUED)

41

42



42

43

CLI ENTS 5-13-06 49
CONTI NUED

MRS. YEAGER ( CONT' D)
If | had anything to tell anybody
l'd tell him not you. Get out
of ny way, |I'mgoing to see
this man who was foll ow ng ne.

CRAMER
| want to know what you said to
Wl fe.
MRS. YEAGER
Ask him
She goes out the door. Cramer shakes his head at Archie who
gestures to go in. He charges up the hall, and Archie starts
klto foll ow when he notices Ms. Yeager is still at the door.

She taps on it. He opens it. She whispers.

MRS. YEAGER ( CONT' D)

Wien wll you take ne to see
it?

ARCHI E
As soon as | can.

| NT. BROWNSTONE - OFFI CE - DAY

CRAMER
What informati on do you have on
Yeager that will help identify
the killer?

WOLFE
The responsibility of w thhol ding
it is mne - and the risk.

CRAMER
Risk my ass. Wth your goddamm
| uck and you tal k about ri sk.
"1l try a question that is
nmore specific. Wy did Goodw n
phone Lon Cohen at the Gazette
for the dope on Yeager two hours
bef ore Yeager's body was found?

WOLFE
That is indeed specific.

CRAMER

Yeah. Now you be specific.
How did you know he was dead.

( CONTI NUED)
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WOLFE
| didn't. Soneone, call himX
said sonething in this room
that made M. Goodw n phone M.
Cohen for information. But
first, nothing X said indicated
t hat he knew Yeager was dead
and second, nothing X said was
true.

CRAMER
s X Ms. Yeager?
WOLFE
No. | wouldn't name himif |

could, but | can't.

The PHONE RI NGS. Archie answers it.

CRAMER

You're taking the risk then.
FRED (V. Q)

Archie. [|'ve got another one.
ARCHI E

|''mnot so sure that was
sensible, M. Gerson. That
m ght get you into trouble.

FRED (V. Q)
Ch. Sonebody there?
ARCHI E
Certainly. | guess I'll have

to come down there, but | don't

know how soon | can nake it.
(to Wl fe)

That damm fool Gerson has found

hi s bonds and has got two of

his staff locked in a store

room

WOLFE
You have to go then. The man's
a ni nconpoop.

ARCHI E
"Il be there. Keep them | ocked
up until 1 cone.

( CONTI NUED)
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He hangs up.
W PE TO
| NT. 82ND STREET APARTNMENT BLDG - HALLWAY - DAY 44*
Archie lets hinself in and chugs down the hall. Ms. Perez
sticks her head out as he passes. She is joined by Cesar.
MRS. PEREZ
There's a woman up there.
ARCHI E
| cane to neet her.
MRS. PEREZ
Wai t.
CESAR
No.
MRS. PEREZ
Cesar. We nust tell him
PEREZ
| don't know. You think better
than | do, Felita. |If you say
So.
MRS. PEREZ

She hands Ar chi

I f you are not an honest man,
may the good God send us hel p.

e a sheaf of paper and a busi ness card.

ARCHI E
(readi ng)
John Morton Seynour, attorney
at | aw.
MRS. PEREZ

He give it to us. He said that
M. Yeager tell himto give it
to us 48 hours after he died.

ARCHI E
It's a deed. He's left you the
house. How | ong have you known
about this.

( CONTI NUED)
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MRS. PEREZ
We didn't know. We were going
to go away tonight. But now we
fight. M husband and ny
daughter think we can stay. |
t hi nk we nust go.

PEREZ
This M. Seynour, he say that
M. Yeager nmake it so nobody
ever know he own this house and
we nmust not say he own it. So
| say we stay.

ARCHI E
Yeager told you, didn't he?
You knew t he house woul d be
yours if he died.

MRS. PEREZ
If you listen, do you call us
liars? When we say we were
goi ng away and now we fight.

ARCHI E
Have you got a bi bl e?

MRS. PEREZ
O course.

| NT. PEREZ APARTMENT - DAY
The Perezes have their hands on the bible.

ARCHI E

| swear on this Bible...

(they repeat it)
That | didn't know and had no
reason to believe...

(they repeat it)
That M. Yeager was going to
gi ve us this house.

(they repeat it.)
| advise you to stay here.
Ski pping out is the worst thing
you can do.

VRS. PEREZ
They woul dn't find us.

( CONTI NUED)
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ARCHI E
Don't kid yourself.

He goes out into the hall and turns toward the el evator.
| NT. MARIA'S ROOM - POV HALLWAY THROUGH DOOR 46*
The door opens a crack to see Archie chug by out of frane.

Then suddenly the door is yanked open by Archie. W discover
Maria standing in the darkness of her room

MARI A
Wy did you do that? This is
ny room

ARCHI E

| beg your pardon. As you know,
|"ma detective and detectives
have bad habits. How nany tinmes
have you been in the room on

the top floor?

MARI A
l"mnot allowed up there. And
why would | tell you? So you
could tell my nother? Excuse
me, | shut the door.

She does - on Archie's foot. She slackens it a bit.

ARCHI E
A nice talk with you woul d be
desirable, but it wll have to
wai t .

He withdraws his foot, she cl oses the door.
| NT. LOVENEST - DAY 47

The el evator opens and Archie enters. Misic is playing.
Candles are lit. Wuat he takes inis Fred lounging in a
yellow silk chair with a glass of chanpagne and draped al
over the chair and himis a female who is all curves, DI NAH
HOUGH. She wears a negli gee.

ARCHI E
Am | intruding?

DI NAH
Oh. It's you.

( MORE)

( CONTI NUED)
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DI NAH ( CONT' D)
When Fred said Archie Goodw n
was comng, | nearly swooned.
|"ve seen you at the Flam ngo.
You dance |ike a dream

She dances up to him He takes her for a spin.

ARCHI E
Are you and Fred old friends?

DI NAH
No, but it seens silly to cal
a man M ster when you're drinking
chanpagne with him

ARCHI E
| f she calls you Fred, what do
you call her?

FRED
She said to call her D.

DI NAH
| made a man mad once saying |
wanted to dance with you

He spins her out and picks up her bag.

DI NAH ( CONT' D)
That's not ni ce.

ARCHI E
I"monly nice when |I' m danci ng.
(1 ooking at her wallet)
M's. Austin Hough. 64 Eden
Street.

DI NAH
Uhuh. | left the gun at hone.

ARCH E
That was sensible. Nero Wlfe
wants to see anyone who has
keys to this room But we'll
have to wait because he's with
his orchids now.

DI NAH
Have sone chanpagne then.

( CONTI NUED)
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ARCHI E
| s the chanpagne what you cane
for?

DI NAH

No, no, no. M unbrella.

ARCHI E
Yellowwth a red plastic handle?

DI NAH
Gey with a black handl e.

ARCHI E
It's in the drawer, but you'l
have to manage without it for
awhile. How did it get here?

DI NAH
| need a refill. | left it
here. | met Tom Yeager three

weeks ago. He told ne he knew
a place that was worth seeing.

| NT. LOVENEST - DAY ( FLASHBACK)

Yeager |eads Dinah in. In contradiction to what she is

55

telling Wl fe and Archie, she is enchanted with the | ovenest

and intimte wth Yeager.

DINAH (V. O.)
| cane but he had ideas | didn't
like. He didn't actually assault
me, say not hing but good of the
dead, but he was pretty
difficult.

| NT. LOVENEST - DAY

DI NAH

(toasting)
To Faith Hope and Charity.

(she goes to get nore)
| wasn't worried about being
suspected of having sonet hi ng
to do with his death, but |
know how cl ever they are at
tracing thing and well, if it
got bad enough, ny husband m ght
| ose his job.

( CONTI NUED)
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ARCHI E
He works for Conti nental
Pl astics?
DI NAH

Ch, no,no, no. He's a professor.
An assi stant professor at NYU

ARCHI E
What is he professor of?

DI NAH
English Iit. Wy don't we go
danci ng now?

ARCHI E
Measure your mnd's hei ght by
the shade it casts, Ms. Hough
(to Fred)
Let her finish the bottle.
|"ve got an errand.

W PE TGO
50 | NT. HOUGH APARTMENT - DAY 50*
Austin Hough opens the door to see Archie Goodw n.

ARCHI E
"Qther sins only speak; nurder
shrieks out."

HOUGH
How i n the nane of god..

ARCHI E
There's nothing |I'd enjoy nore
than chatting with you, but M.
Wl fe will be down fromthe
pl ant roons soon and he'll be
waiting for you.

HOUGH
| don't know what you're talking
about. Who are you?

ARCHI E
" mthe ghost of Thomas G
Yeager. Don't be a sap. You
can't get away with it.

( CONTI NUED)
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HOUGH
W'll see if I can't.
ARCHI E
How do you think I got this
address? | just had a talk
wth your wfe.
HOUGH
That's a lie.
ARCHI E
D nah Hough. Hazel eyes. She
tilts her head a little to the
ri ght when she. ..
HOUGH
Where did you see her?
ARCHI E
That's all you get from ne.
HOUGH
VWere's ny wife?
ARCHI E
Ask M. Wl fe.
W PE TO
51 | NT. BROANSTONE - OFFI CE - DAY 51

Wl fe has been interrupted in the mddle of his crossword

puzzl e.

HOUGH
VWere is ny wife?

WOLFE
M. Hough. Wuld you |ike the
police to know your name and

addr ess?
HOUGH
Until | know where Goodw n saw
nmy wife |I'mexplaining nothing.
WOLFE
Very well. Archie.

( CONTI NUED)
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ARCHI E
Your wife cane to 156 W Eighty
Second Street this afternoon.
She had keys to the house and
the room

WOLFE
You position is hopel ess. Wat
did you hope to acconplish by
sending M. Goodw n on that
poi ntl ess errand.

HOUGH
You tal ked with her, Goodw n.
VWhat did she tell you?

ARCHI E
As lies go, not a very good
one. She said she had been
there only once and hadn't stayed

| ong.
HOUGH

Wiy do you think it was a lie?
ARCHI E

Nuts. | don't think she |ied,

| know she |i ed.

WOLFE
M. Hough. W have hunored you
but our indul gence isn't
boundl ess.

HOUGH
Ci rcunstances. Men are the
sport of circunstances.

ARCHI E
You shoul d know.

HOUGH
My wife shouldn't have married
me. She wanted things | couldn't
supply, she wanted to do things
that | amnot inclined to. So
she did them w t hout ne.

52 I NT. HOUGH APARTMENT -- NI GHT 52*

Hough works at his desk, grading papers. 1In the b.g., D nah
dresses to go out nightclubbing.

( CONTI NUED)
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She cones to kiss himgoodbye and he pretends to be engrossed
in his reading. The door slans. He closes his book.

HOUGH (V. Q)
About a year ago, she suddenly
had a watch that nust have cost
a thousand dollars or nore.
Then a fur coat. Then she
started com ng hone after dawn.
| descended to snoopi ng.

EXT. 82ND STREET APARTMENT BUI LDI NG - N GHT 53*

Di nah crosses to the building and lets herself in. Hough
energes fromthe shadows to spot her. Then he retreats as
Thomas Yeager strides purposefully towards the buil ding and
goes i nsi de.

HOUGH (V. Q)
"Curiosity creeps into the hones
of the unfortunate under the
names of duty or pity."

| NT. BROWNSTONE - OFFI CE - DAY 54

Hough is m serable.

WOLFE (V. Q)
Pascal ?

HOUGH (V. Q)
Ni etzsche. At least ny wife
canme home that night. | didn't

ask her where she'd been. |
hadn't asked her that for a
year. But | found out who he
was and where he |ived when
found a phone nunber scribbled
on a scrap of paper.

WOLFE

So you cane to see M. Goodw n.
HOUGH

Yes. | knew that when Yeager

didn't turn up, Goodw n would
find out why. He woul d describe
me to Yeager. And Yeager woul d
tell my wife and descri be ne,
and she woul d know that | know.
That's what was nost inportant.

( MORE)
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HOUGH ( CONT' D)
| couldn't tell her, but | wanted
her to know that | know. Thank
god she wasn't there Sunday
ni ght .

WOLFE
Are you sure of that?

HOUGH
Certainly I"msure. W sleep
i n separate beds, but when she
turns over | hear her.

ARCHI E (V. Q)
| seldomfeel sorry for people
that Wolfe has in a corner
they usually deserve it, but
this time | was tenpted.

55 EXT. BROMSTONE - STOOP (STUDIO - DAY 55
Archi e sees Hough out and wat ches hi m down the steps.
ARCH E (V. Q)
On the other hand, he had married
her, | hadn't.

He goes back insi de.

56 EXT. 82ND STREET/ CONSTRUCTI ON SI TE - N GHT 56*
Maria and two FRI ENDS cone down the street giggling. Mria *
stops and tells themto go on she forgot sonething. They go *
on. She waits a beat and then sets off purposefully in a *
anot her directions. *

57 | NT. BROANSTONE - OFFI CE - DAY 57

Wl fe is working again on the crossword when Archi e cones
back

WOLFE
We've had a letter from Farner
Jenki ns in Putnam County asking
how many starlings we wll want
this year. Please reply to him
that we will take forty as usual.

ARCHI E
Hmm Starling pie.

( CONTI NUED)
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WOLFE
Your exclusion of M. and Ms.
Perez is no longer valid. They
knew t hey woul d get the house.

ARCHI E
It's a funny thing about the
Bible. | haven't been to church

in years and nodern science has
proved that heaven is 200 degrees
hotter than hell, but if asked

to put nmy hand on the bible and
swear to alie, |1'd dodge. 1'd
say | was a Hi ndu or a Buddhi st.

WOLFE
You're incorrigibly mulish

ARCHI E
Yes, sir. Sane to you.

WOLFE

Nor is that inbecile Hough
excluded. What if in fact
subtle, wily and adroit? He
got her keys, went there and
killed Yeager. Then he deci ded
to take an action that would
make it seem highly unlikely
that he could be inplicated.

ARCHI E
| see only three holes init.
WOLFE
| see four, but none beyond
pat chi ng.
ARCHI E

The problemis we don't have a
single card to play. Qur big
ace, that we know about the

room is worthless and the | onger
we keep it up our sleeve, the
more ticklish it will be when
the police find it.

| NT. BROWNSTONE - ARCH E'S ROOM - N GHT

Archie gets ready for bed.

( CONTI NUED)
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ARCHI E (V. Q)
Wl fe was so sour that he didn't
say good night. | was so upset
| turned over three tines before
| fell asleep.
He turns out the light.
| NT. PEREZ APARTNMENT - NI GHT

No lights. The PHONE is RING NG Ms. Perez stands over
it. Crosses herself and reaches for it.

| NT. BROAMNSTONE - ARCH E'S ROOM - LATER
The PHONE is RING NG Archie doesn't really wake up.

ARCHI E
"Lo.

MRS. PEREZ (V. Q)
M. Archie Goodw n.

He switches on the light. I NTERCUT WTH MRS. PEREZ

ARCHI E
Ms. Perez?

MRS. PEREZ
You nmust come now. Qur daughter
Maria is dead. She was killed
with a gun.
I NT. MORGUE - NI GHT

The ATTENDANT pulls back a sheet and reveals MARI A dead and
cold. The Perezes | ook at her in disbelief.

EXT. 83ND STREET APARTMENT BUI LDI NG - NI GHT

The Perezes return home. Archie energes fromthe shadows
where he's been waiting and acconpani es them

I NT. 82ND STREET APARTMENT BLDG - HALLWAY - NI GHT

Archie lets themin. Wthout a word, Cesar wal ks down the
hall and opens the door to Maria's bedroom

I NT. MARI A'S BEDROOM - NI GHT

Cesar Perez sits on his daughter's bed.

( CONTI NUED)
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CESAR
M wife told you we sit down
wth friends. Are you a friend?

Archie sits.

CESAR ( CONT' D)
You can't do anything, nobody
can do anything, not even CGod
hi nsel f.

ARCHI E
The trouble with a time |like
this is that there is sonething
to do. You have no roomin you
ri ght now for anything except
that she's dead, but | have.
want to know who killed her.

CESAR
111 kill him

ARCHI E
VWhat tinme did she | eave the
house, where did she go?

MRS. PEREZ
She went to the novies with
friends. But she left them

ARCHI E
Have you any idea where she
went ?

MRS. PEREZ
No.

ARCHI E

Have you any idea who killed
her? |1f her going had anythi ng
to do with Yeager...

MRS. PEREZ
She never had anything to do
w th Yeager. She never spoke
with him She knew not hi ng
about him and the peopl e who

cane.
ARCHI E

| don't believe it.
( MORE)
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ARCHI E ( CONT' D)
She had good ears. She heard
me enter the house and wat ched
me fromthis room through this
door. She watched ot hers.

MRS. PEREZ
No!

CESAR
You' re crazy.

MRS. PEREZ
Maria woul dn't do that.

ARCHI E
But she did. And why shouldn't
she? A beautiful intelligent
girl not interested in what was
happeni ng in her own house?
That's absurd.

MRS. PEREZ
She woul dn' t.

ARCHI E
Al right. But we've got to
find out what she did that nade
soneone want to kill her. Have
the police searched here?

MRS. PEREZ
Yes, in this room The first
one that cane.

ARCHI E
D d he take anything?
MRS. PEREZ
No.
ARCHI E

Ckay. You two go to bed or if
you can't do that, go to the
kitchen. | have to go through
all her things.

Slowy, very slowy the Perezes | eave the room

MONTAGE:

Archi e | ooks thoroughly all through the roomwhile

( CONTI NUED)
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- Cesar works his way through a bottle of rum

- Ms. Perez goes back and forth between them finally putting
Cesar to bed.

Archie lifts the mattress and checks inside the box spring
with a knife.

Checks the drawers of bureau for false bottons with a
screwdri ver.

Takes up the rug. Checks the light fixture.

Finally the roomis back in order, sort of. Archie sits on
the bed. Ms. Perez is at the door.

MRS. PEREZ
| told you. Nothing.

ARCHI E
Yeah, | heard you.

He pulls a drawer out of the bureau again.

MRS. PEREZ
Not again. You are stubborn
I i ke ny husband.

This time he I ooks at the inside with a flashlight. The
drawers are lined with a flowered fabric.

ARCHI E
Not stubborn enough.

He spies atiny hole in the fabric. He takes an ice pick
and pries. The whole bottomconmes up with it and out onto
the bed spills a collection of material: Five dollar bills,
sket ches of wonen and wonen's faces, newspaper clipping
featuring photographs of Yeager, Yeager and his w fe, Yeager
giving a speech that Archie | ooked at and Meg Duncan. There
is a signed fan photo of Meg Duncan.

Ms. Perez noves to get them Archie holds her back.

MRS. PEREZ
| have a right. It's ny
daught er.

ARCHI E

She was hiding it fromyou,
wasn't she?
( MORE)
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ARCHI E ( CONT' D)
The only right was hers and now
she's dead. Do you have a
dol I ar?

MRS. PEREZ
Why ?

ARCHI E
Because you're hiring M. Wlfe
to investigate the death of
your daughter. And | amtaking
all of this to his office. |If
the police see it they wll
find out about Yeager and the
roomupstairs.

MRS. PEREZ
| "' m not sure.

ARCHI E
| am Unless you're ny client,
| "' m conceal i ng evi dence.

VRS. PEREZ
You were right before.

ARCHI E
| haven't earned any nedal s
yet. The dollar, please.

It's pinned inside her blouse. She hands it to him

ARCHI E ( CONT' D)
When they conme to ask you
guestions, don't nention Yeager.
And |' m goi ng send the man
upstairs honme, so you don't
have to bother w th breakfast
any nore.

He offers her a hand. She takes it.

ARCHI E ( CONT' D)
Tell your husband we're friends.

| NT. LOVENEST - NI GHT 65
Fred is curled up asleep in the yellow silk bed. He stirs

and blinks. Sonmeone is in the shadows. Archie flips on the
bedroom | i ght and Fred goes for his gun.

( CONTI NUED)
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ARCHI E
At ease. | could have plugged
you before you touched it.
It's time to go. Don't say
goodbye to the Perezes. Their
daught er was nurdered tonight.

FRED
VWhat the hell is this, Archie.
VWhat am | in?

ARCHI E
| advise you to ask ne no
guestions, | mght answer.
FRED

Am | going to get tagged?

ARCHI E
Toss a coin.

FRED
Then |I' m gonna w pe this place
before | go.

ARCHI E
Forget it. |If they get this
far, they won't need
fingerprints.

Archi e takes one |ast glance at his favorite picture - and
he | eaves Fred al one.

| NT. BROWNSTONE - DI NI NG ROOM - MONTAGE - DAY

67

Archie and Wl fe sort the evidence on the dining roomtable -
Archi e | abels the pictures.

Associ ati on.

Ads for Conti
Two newspaper
One newspaper

one newspaper

nental Plastics
pi cs of Thomas Yeager

pic of Ms. Thomas Yeager

pi c of Yeager addressing National
Ai ken is seated next to him

ARCH E (V. Q)
This is the one | showed you.

31 pencil sketches of wonen's heads, dated.

Pl asti cs

( CONTI NUED)
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- Three pics of Meg Duncan - a fan nmgazine, a signed
publicity photo and a newspaper pic.

WOLFE (V. Q)
Wiy are there are no sketches
of Meg Duncan.

ARCH E (V. Q)
VWll, she already had her nane
and her face attached.

- 9 five dollar bills.

Wl fe and Archie sort the sketches into piles of faces who
resenbl e each other. The faces mx and match and finally
12 different piles take shape - some with nore, sone with
fewer sketches -

Archie puts labels on the piles with the faces he recogni zes -
Julia McGee, Dinah Hough, one or two others.

ARCHI E ( CONT' D)

(poi nti ng)
She's married to Standard G| .

WOLFE
All the sketches are pictures
of wonen whose nanes she did
not know.

ARCHI E
(poi nti ng)
And |'ve danced with this one
at the Flam ngo Cl ub once or
tw ce.

WOLFE
And they are dated. Julia MCee
was there | ast Sunday, so either
she killed himor found him
dead.

ARCHI E

| assune that this lets the
Perezes of f the hook.

(on Wl fe's | ook)
| amnot crowing. | would rather
have been wong than be proved
right by having Maria get it,
even if she did ask for it.
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WOLFE
Mere conjecture.

ARCHI E
No. Qur theory is that whoever
killed Yeager killed Maria or
we haven't got a theory. And
in that case, Maria nade the
contact. And she wouldn't have
done it for the hell of it, she
woul d have wanted to make a
deal .

WOLFE
Get Fred. And then Julia MGCee.
How much do we owe him

ARCHI E
W are now out three C s on the
Yeager investigation and have a
total of 2 dollars in retainers.

But Wolfe isn't listening. He has his eyes closed and is
pushing his lips in and out.

W PE TO
| NT. BROWNSTONE - OFFI CE - DAY 67

Fred gets his instructions fromWlfe. He nods and sm| es.
Wl f e hands himhis check for $315. 00.

ARCH E (V. Q)
Fred received his instructions
wi thout a blink. He has the
idea that there is nolimt to
what Wl fe can do, so there is
no risk invol ved. | would Iike
to be present when Wlfe tells
himto go to Moscow and bring
back Joe Stalin.

The DOORBELL RINGS. Fred goes to his post, Archie goes to
t he door.

| NT. BROWNSTONE - HALLWAY - DAY 68

Archie is surprised to see that Julia M:Cee is acconpani ed
by Benedick Aiken. Fred is in the corner, nods at her.

( CONTI NUED)
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ARCHI E
Wy Mss McGee. You've brought
your boss.

| NT. BROANSTONE - OFFI CE - DAY
Al ken and Julia are seated.

Al KEN
You sent for Mss MCee. |If
t here has been a devel opnent, |
shoul d have been notified since
| am your enpl oyer.

WOLFE

Fred?
FRED

Yes, sSir.
WOLFE

Look at M ss MGee.
FRED

| don't have to, sir.
WOLFE

You recogni ze her?
FRED

Yes, sir. | saw her on Tuesday

and | saw her on Sunday eveni ng
when | was covering that house
on 82nd. She entered at the
basenent door.

WOLFE
Wy didn't you tell nme this on
Tuesday.

FRED

When she cane at ne on Tuesday,
it was a tangle. And then I

got to thinking later, and I
knew what it would nean. And |
didn't want to be a wtness in

a nurder case. But this norning
| decided that you were paying
me and counting on ne and that
|'d have to.

( CONTI NUED)
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WOLFE
How sure are you?

FRED
Dead sure.
(Wl fe sighs)
| know I'min for it now.

WOLFE
And you deserve it. You wthheld
vital information for thirty
six hours. Go to the front
roomand wait.

WOLFE ( CONT' D)
Wiy did you kill him Mss MGee?

Al KEN
Don't answer. You're worKking
for me, and so are you, Wl fe.
Way did you have that man
wat chi ng the house?

WOLFE
Way did you kill M. Yeager,
M ss M Cee?

Al KEN

That's just a trick. Did your
man see Yeager enter?

WOLFE
| am hunoring you, sir. | dare
contrive a solution that wll
satisfy the conditions of our
contract only by know ng the
truth. Mss MCGee. Was M.
Yeager in the room when you
entered Sunday ni ght?

JULI A

Yes, he was.
Al KEN

No, |'mordering you..
JULI A

He was dead.

( CONTI NUED)
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WOLFE
What did you do?

JULI A
| sat in the chair for a few
m nutes and then |left.

WOLFE
Did you see a gun?

JULI A
No.

WOLFE

Did you tell anyone of your
experience?

JULI A
No.

WOLFE
Not M. Ai ken.

JULI A
No.

WOLFE

He did not know until now that
you were there on Sunday night.

JULI A
Nobody knew.

WOLFE
You said your loyalty should be
to the corporation not M.
Yeager, so you betrayed him..

JULI A
| didn't betray...

WOLFE
Betray. Verb. Second
Definition: to prove faithless
to one who trusts. Surely M.
Yeager trusted you not reveal
the activities of that room

JULI A
But I|...

( CONTI NUED)
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WOLFE
A hypothetical. If you went
there that night, not to take
dictation, but for activities
nmore congenial to the decor, |
assune you had decided to switch
your loyalty back to M. Yeager

JULI A
My loyalty had nothing to do
wthit. M. Yeager asked ne
to come and take dictation and
| did. You asked ne why | killed
hin? |1 ask you: why would I?
Wiy would | go there to take
dictation and take a gun al ong
wth nme?

WOLFE
It's futile. | doubt if 1"l
| earn anyt hing from you.

He closes his eyes and starts pushing his |ips.

Al KEN
| don't think she killed him
and | don't think you do. You're
only making it worse...

He trails off, seeing Wolfe isn't |istening.
ARCHI E
Sorry. \Wien he's doing that,
we're not here any nore.

Al KEN
He can hear ne!

ARCHI E
He doesn't hear anyone or
anyt hi ng.
Then

WOLFE
Mss McCGee. | want your keys.

JULI A
What ?

( CONTI NUED)

73

69



69

CLI ENTS
CONTI NUED:  ( 4)

5-13-06

Al KEN
Do you call this protecting the
interests of the corporation?

WOLFE
How t he deuce did you get to be
a president? You spout and you
sputter and say | have nade it
worse. If | hadn't resorted to
hunmbug, we woul d not know t hat
Yeager was killed in that room
and I m ght have bl undered
fatally.

Al KEN
Hunmbug?

WOLFE
| pried it out of her with a
ruse. M. Durkin was never at
t hat house on Sunday.

Al KEN
You tricky bastard! \Were's
t hat paper...

WOLFE
| am now gravely conprom sed.
If 1 had ny share of prudence,
| would be on the tel ephone,
speaking to I nspector Craner.
Were were you | ast night from
nine o' clock to m dnight?

Ai ken stares at him speechless with rage.

Al KEN

None of your dammed busi ness!
WOLFE

Very well. Mss MGCee?
Al KEN

No. Don't answer him Don' t
answer anyt hi ng.

JULI A
But | have to answer that.

Al KEN
He's a liar and a bl ackmail er.

( CONTI NUED)
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JULI A
| never saw that girl. Last
evening | had dinner with friends
and got hone after m dnight.
Their nane is Quinn and they
live at 98 W 11th Street.

Al KEN
What exactly do you want?
WOLFE
Since | lie, what does it matter?

Ai ken takes his leave, Julia trailing after.

| NT. BROWNSTONE - KI TCHEN - DAY

Wl fe is inspecting the goods for lunch. Fred is there having

cof fee. Archie enters.

ARCHI E
Nice way to treat our one paying
client.

WOLFE
You realize that we have never
been so cl ose to catastrophe.
And i gnom ny.

ARCHI E
Yes, sir.

WOLFE
It is inperative that we find
t he murderer before M. Craner
finds that room

ARCHI E
Errands?
WOLFE
Fred. You will join us for

lunch. Get Saul and Orie. [
must have themthis afternoon.

ARCHI E
And me?

WOLFE

Presumabl y that woman, Meg Duncan
was at the theater |ast evening.

( CONTI NUED)
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ARCHI E
Presumably | can find out. The
pl ay ends at eleven, if she
made a date with Maria Perez
for eleven thirty, she could
have made it w thout rushing.

WOLFE
I nstructions after you get Sau
and Orie.

| NT. BROWNSTONE - HALLWAY - DAY

Orie and Sau

arrive. Archie conducts them i nside.

| NT. BROWNSTONE - OFFI CE - DAY

Fritz serves everyone. Archie goes to sit down.

WOLFE
Archie. You have nmade your
appoi nt nent s.

ARCHI E
Yes, but there's tinme and ny
date with the actress i s not
for a particular m nute.

WOLFE
You had better get started.

ARCHI E
Maybe | can supply details.

WOLFE
No. We won't need you.

ARCHI E
There are a few pointed renarks
| could make, but it m ght not
fit the script.

WOLFE
You occasionally show remar kably
good j udgnent.

I NT. MEG DUNCAN S APARTMENT -- DAY

Archie is nmet by a square jawed fenal e sergeant.

( CONTI NUED)
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SQUARE JAW
She's got a headache. She can't
see you. ..

ARCHI E
| made an appoi ntnent. ..

MEG (O S.)
s that you, Archie. Bring him
in, Matilda.

ARCHI E
Yeah, Matilda. Bring himin.

| NT. MEG DUNCAN S APARTMENT - BEDROOM -- DAY

Archie takes in the darkened room and eyes the cl osed Veneti an

77

blinds and the fact that his prospective interviewis in bed

clad in a flinmsy nightgown.

reveal i ng nore than she shoul d.

VEG
| haven't got a headache, sit
her e.

She pats the edge of the bed. Archie sits gingerly.

MEG ( CONT' D)

Did you bring ny cigarette case?
ARCHI E

It's still in Wlfe's safe.

Where were you yesterday evening
fromnine to m dnight.

VEG
| wish | had clawed your eyes
out.

ARCHI E
You used that |ine before. Maria
Perez was nurdered | ast night.
Did you ever see or speak with
her .

VEG
| don't know who that is.

ARCHI E
She had a secret stash hidden
in her chest.

( MORE)

( CONTI NUED)
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ARCHI E ( CONT' D)
In it, she had three photographs
of you, one signed. And there
was noney. 9 five dollar bills.

VEG
Ch ny god, the noney.

ARCHI E
Ch ny god, the noney.

VEG
Do bills show fingerprints?

ARCHI E
Certainly. Wen did you give
themto her?

MVEG
| -1 don't renenber. There are
so many...oh ny god..

78

She starts squirmng. Archie noves his hand, to where her
| eg happens to be. Mg takes this as a sign. And she cones

up fromthe pillow -

hi mdown to her. His face in the pillow and her

neck passionately.

her arnms go around him and she pulls

biting his

Archie takes it for about two seconds

and then he brings his hand between her face and his neck

and shoves,
f ace.

ARCHI E
The tinme the place and the girl
are a splendid conbi nation, but
this is the wong tine and |
doubt your notives are pure.

pulls the pillow out and slaps it down over her

She squirms and kicks for ten seconds and then stops. Archie
gets his feet back on the floor and lifts up the pillow

VEG
Damm you. You put your hand on
ne.

ARCHI E
You expect me to apol ogi ze?
Patting a place on the bed and
you in that gauzy thing? You
know darned wel |l your nipples
show t hrough it.

( MORE)

( CONTI NUED)
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ARCHI E ( CONT' D)
It was not every smart, trying
to take ny mnd off of business
when you' ve got as nuch st ake
as | have.

VEG
You did put your hand on ne.

ARCHI E
Condi ti oned reflex. The wonder
is that it wasn't both hands.
When did you give her the
phot ograph and why did you give
her the noney?

Meg tal ks. Archie keeps his distance and |i stens.

ARCH E (V. O.) (CONT' D)
It turned out Maria was very
anbitious. At first she
bl ackmai | ed Meg for theater
ti ckets and noved on to five
dollar bills, one a nonth, to
keep Meg's rendezvous a secret.

VEG
Have you seen her?

ARCHI E
Yes.

VEG

Aren't you surprised. She was
so proud. She was so beauti ful
and ny God, so proud.

ARCHI E
| quit being surprised after
two years of detective work.

MVEG
She told me about wat ching.
And | knew she was doing it
when | went there. It gave ne
a feeling - I don't know why -
it made it nore exciting. Sit
her e.

ARCHI E

No, Ma' am
( MORE)

( CONTI NUED)
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ARCHI E ( CONT' D)
It's even nore of a strain when
you have the cover up like that,
now t hat | know what's under
it.

(he gives her |leg a squeeze)
See. Conditioned reflex. You'll
get your noney back. Money
paid to a blackmailer is
recover abl e.

And he | eaves.
| NT. HOUGH APARTMENT -- DAY 75*
Archi e knocks at the door.

ARCH E (V. Q)
| had no appointnent with M.
or Ms. Austin Hough, because |
preferred to have one of them
alone, but it didn't work out
t hat way.

Austin opens the door.

ARCHI E ( CONT' D)
Did you find your wife yesterday?

HOUGH
What do you want ?

ARCHI E
Not hing startling. You probably
know about the nurder of a girl
named Maria Perez.

HOUGH
No. | haven't been out today.
Who is Maria Perez.

ARCHI E
The daughter of the nman who was
t he caretaker of the house on
82nd Street. M. Wlfe is
wonder i ng how you spend your
evening. And your wife.

HOUGH
Bal | s.

( CONTI NUED)
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ARCHI E
| s that by Robert Browni ng?
Sounds nore Elizabet han.

HOUGH
You want to know how ny w fe
spent the evening? Wy don't
you ask her. Cone on.

He turns around and heads into the apartnent, which has no
foyer. The whole living roomis lined with books. He crosses
to the bedroom and notions Archie to foll ow

Archie gets to the door of the bedroom and stops still.
| NT. HOUGH APARTMENT - BEDROOM - DAY 76*
There appears to be a body on the bed, shrouded in a sheet.

Archi e | ooks at Hough, who noves to the corpse and speaks
softly.

HOUGH
It's Archie Goodwin, Dinah. A
girl was murdered | ast night.
VWhat was her nane?

ARCHI E
Mari a Perez.

HOUGH
She lived in that house. He
wants to know what you were
doi ng | ast ni ght between nine
and m dni ght.

No answer .
HOUGH ( CONT' D)
| think you had better tel
him He saw you at that place
yesterday and he m ght as well
talk to you now.
No answer. He nakes a nove towards the corpse.

HOUGH ( CONT' D)
Di nah.

Bef ore he can touch her, the corpse shrinks away from him

( CONTI NUED)
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DI NAH
No, Austin.

Austin reaches for the sheet and pulls it away. One of
D nah's eyes is swollen shut and her cheek and jaw are the

color of calves' liver. Her lips are purple. There are
brui ses on her shoul ders and arns.
HOUGH

| told you yesterday that
wanted her to know that | knew,
but I couldn't tell her. | was
afraid of what m ght happen and
now it has. Tell M. Goodw n
where you were | ast night.

DI NAH
Here, | was here, Austin.
HOUGH
Was | here with you?
DI NAH
Yes, Austin.
HOUGH
Now you' ve seen her, you can
go.
ARCHI E

Do you want ne to send for a
doctor, Ms. Hough?

HOUGH
No.

DI NAH
No.

HOUGH

Send her a bottle of chanpagne.

Silence. He begins applying cold conpresses to her eye.
She doesn't react one way or another. Archie beats it.

ARCH E (V. Q)
And | did. But | sent it him
not her. | have often wondered
if he dunped it or shared it
with her. M next errand was
to find out where Ms. Yeager
had been | ast night.
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EXT. 69TH STREET - DAY

Archie and Ms.

| NT. LOVENEST -

Yeager | ook for a cab.

ARCH E (V. Q)
It turns out she had dined with
her son and daughter in | aw
She insisted that | take her
to see her husband's | ovenest
or she would call the D strict
Attorney. W took precautions
in case we were foll owed.

DAY

83

The el evator door opens. The roomis dark. Archie and Ms.
Yeager energe and then Archie hits the light.
wal ks to the center of the roomand turns slowy in a circle.

She | ooks through the whol e apartnment.

- The kitchen

- The bat hroom

- The various pictures.

She conmes back to the main room where Archie is waiting for

her.

M s.

Yeager

is

MRS. YEAGER (V. Q)
Do you believe Julia McCGee cane
here to take dictation?

ARCH E (V.Q)
No. Do you?

MRS. YEAGER (V. Q)
Certainly not. Wy do you think
t he person who killed ny husband
killed that girl?

ARCH E (V. Q)
It's conplicated but it's not a
guess.

ready to | eave.
MRS. YEAGER

VWhere's Maria's nother? | want
to speak to her.

( CONTI NUED)
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ARCHI E
Better not. Not right now.
It's hit her pretty hard.

MRS. YEAGER
| know how to talk to a nother.

He gestures for the el evator.

I NT. 82ND STREET APARTMENT BLDG HALLWAY - DAY

Archie and Ms.

Yeager energe fromthe elevator. Ms.

84

Per ez

is headed for the front door. Ms. Yeager starts down the

hall; Ms. Perez opens the door to reveal

He comes in.

STEBBI NS
|"msorry to bother you again,
Ms. Perez but...Godw n. And
you, Ms. Yeager.

ARCHI E
W were just talking to Ms.
Perez. Ms. Yeager has hired
Wl fe to investigate her
husband's murder and thought
there m ght be a connection
between the two nurders. Like
Maria had seen whoever dunped
the body into the hole. It's
amazing if you canme up with the
sanme idea as she did.

PURLEY
What are you up to, Goodw n?
Si nce when do you tal k about
anyt hing but the weather?

MRS. YEAGER
Pl ease sergeant. | want to
t hank you, Ms. Perez. W've
both | ost soneone dear to us.
It was kind of you to see us on
a day like this. 1'Il phone
you | ater.

Ms. Perez gets it.

MRS. PEREZ
| told you the truth
( MORE)

( CONTI NUED)

Purl ey Stebbins.
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MRS. PEREZ ( CONT' D)
| f my daughter saw anything
i ke that on Sunday, she woul d
tell me and she didn't.

STEBBI NS
Did she | eave honme at all that
eveni ng?

MRS. PEREZ
No. We always knew where she
was.

Purl ey | ooks fromone to the other and then back at Archie.

STEBBI NS
Al right, Goodwin. W're going
downt own.
ARCHI E
Am | under arrest.
STEBBI NS
Not vyet.
ARCHI E

It's nice to have a choi ce.
Excuse ne, Ms. Yeager. Ms.
Per ez.

They go.

ARCH E (V. O.) (CONT' D)
It suited ne fine to get Stebbins
out of that house. | yawned as
| got into the PDcar. 1I'd
needed a good yawn all day, but
had been too busy to have one.

| NT. BROANSTONE - OFFI CE - DAY
Archi e returns.

WOLFE
How | ong did they keep you?

ARCHI E
| cane hone a little after one.

WOLFE
It nust have been difficult

( CONTI NUED)
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ARCHI E
It was. | had to keep a wall
between two sets of facts - the
ones they know and the ones we
hope to God they'll never know.

WOLFE
Satisfactory. Ms. Yeager called
and told nme of your inpronptu
explanation to M. Stebbins.
She was inpressed. Satisfactory.

ARCHI E
Two satisfactories in one speech.

A record. Anything on the
pr ogr anf

WOLFE

Yes. Saul has found was he was

sent to find. M. A ken and

M ss McGee are due at 12:15.
| NT. BROANSTONE - HALLWAY - DAY 81
Saul enters with MR WENCER and is shown to the peephol e.

W PE TO

| NT. BROANSTONE - OFFI CE - DAY 82

Ai ken and Julia listen to Wlfe with increasing inpatience.

WOLFE
Before | submt ny concl usion
to you, | nust tell you how I

cane to it. Wen vyou asked ne
on Tuesday eveni ng who woul d
decide if | had faithfully
observed the provision of ny
enpl oynent . ..yes, Saul ?

SAUL

It's a perfect fit, M. Wlfe.
WOLFE

Very well. 1'lIl look at it

| ater.

(nods to Archie)
This is the evidence which
supports the conjecture that
whoever killed Yeager, killed
Maria Perez.

( CONTI NUED)
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Archi e gives Al
st ash.

Wl fe picks up
Pl asti cs Associ

5-13-06 87

ken a folder with the contents of Maria's

WOLFE ( CONT' D)
This is what cost Maria Perez
her life.

Al KEN
VWhat does this nean?

WOLFE
My conjecture is that M ss Perez
saw sonmeone arrive shortly after
M. Yeager did Sunday eveni ng.
Recogni zed hi m or her and
undert ook an anbitious venture
in extortion.

Al KEN
This is a picture of you, Julia.

WOLFE
Yes, and the fact that it is in
this folder makes it highly
unlikely that Mss McCee is the
killer because M ss Perez kept
no sketches of the people she
knew. And she woul d have had
to know t he nane of the person
in order to contact them

Al KEN
There's pictures here of Mg
Duncan.

the picture of Yeager addressing the National
ation.

WOLFE
Are you famliar with this
pi cture?
Al KEN
O course. | have it framed in
my office.
WOLFE

Your nane is here. It nakes ne
wonder whether it was you Maria
Perez saw whom M s. Perez saw
in the hallway on Sunday eveni ng.

( CONTI NUED)

82



82

CLI ENTS

CONTI NUED:  (2)

5-13-06 88
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Al KEN
Pr epost er ous.

WOLFE
Preposterous? First you nust
answer three questions: 1) Could
you get keys? 2) Did you know
of his appointnent? And 3) D d
you have a notive?

Al KEN
| don't have to listen to thisl!

WOLFE
| understand from Ms. Yeager
t hat ever since Yeager becane
vi ce-presi dent he has been a
threat to your | eadership.

Al KEN
She woul d. ..

WOLFE
| talked to others. The
situation was w dely known.
Clearly Julia mght have told
you of the appointnent. The
probl em was the keys. You
coul dn't have borrowed them
fromMss MGCGee, shot Yeager
and then returned them so that
she could gain entrance. That
woul d be preposterous. But if
you had them copi ed, they are
uni que keys, Rabsons..

Al KEN
l"mnot going to listen to this
a mnute | onger.

Wl fe hits a button on his desk. Before Al ken can get to

t he door,

Saul

appears at it, with M. Wnger.
WOLFE

This is M. Arthur Wenger. Do

you recogni ze hin®

Al KEN
No. Wiy should |?

( CONTI NUED)
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Saul retires w
Ai ken turns.

5-13-06 89

WOLFE
M. Wenger. This is Benedict
Ai ken. Do you know hi n?

VENGER
Sure. He come to ny shop one
day | ast week to get dupes nade
of a set of Rabson keys.

WOLFE
How sure are you?

VENGER
| couldn't be surer. People
are a lot |ike keys; they | ook
ali ke but they're different. |
don't know faces as well as |

know keys, but | | ook at keys
and | |l ook at faces.

WOLFE
An excellent habit. Thank you,
sir.

VENGER

| got the receipt, too.

WOLFE
Thank you, Saul.

th M. Wenger. Archie now stands at the door.

WOLFE ( CONT' D)
M ss McCGee. You nmust now shift
your loyalty to yourself. \Wen
M. A ken goes on trial, you
will be a witness and if you
lie, it will be perjury. You
may even be charged as an
accessory to nmurder since you
provi ded the neans. ..

JULI A
| didn't know. ..

Al KEN
Hol d your tongue! He's tricked
you once before and he's trying
it again. W' re going..

( CONTI NUED)
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JULI A
You're a fool. A bungling old
fool. Yes, he borrowed ny keys.
And | told himabout that |
woul d be there Sunday night.
So he knew Yeager was there. |
had prom sed to keep him
informed. Infornmed. | was a
fool. God, what a fool

WOLFE
Fool doesn't do you justice,
madam Harpy or |am a, perhaps.
| am not judging you, nerely
classifying you. Pfui. So
much for what is done. Now
what to do. Sit down, sir.

Archie guides M. Aiken to his chair.

WOLFE ( CONT' D)
You are dooned, sir. However,
| want to satisfy the terns of
nmy engagenent as far as possible
and protect the reputation of
your corporation. And with
this in mnd, |I have prepared
t hi s docunent which | suggest
you copy in your own handwiting
and si gn.

He hands a paper to Al ken.
Al KEN
|, Benedict Aiken, killed Thonas
Yeager and transported his body
to a construction site on West
82nd Street because he threatened
my control....
| NT. BROANSTONE - HALLWAY - DAY 83

Archie admts the nenbers of the Board of Conti nental
Plastics. Ms. Yeager acconpani es them

| NT. BROANSTONE - OFFI CE - DAY 84*
- The nenbers of the board all get seated.

- They listen again as Ms. Yeager finishes the letter.

( CONTI NUED)
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MRS. YEAGER (V. Q)
Since | was responsible for the
devel opnent and success of the
corporation for the last ten
years, it was intolerable.

(out 1 oud)

| express no renorse for ny
deed. Benedict A ken.

She puts down the letter.

WOLFE
When was his body found, Archie?

ARCHI E
Thur sday afternoon by the maid.
He apparently shot hinself
shortly after he mailed the
letter.

WOLFE
Gent |l enen of the Board of
Continental Plastics. If this

affair had been left to the
police, there would have been a
trial, the existence of that
room woul d have been bruited in
the press and M. A ken would
have been, instead of the subject
of a brief sensation, the center
of a prol onged hul |l abal co. Do
you question ny eval uation of

nmy services at fifty thousand
dol | ars?

Dl RECTOR 1
No. | don't.

DI RECTOR 2
We don't question that.

DI RECTOR 3
W can't. WII a certified
check be adequate?

WOLFE
| prefer cash.

D RECTOR 1

You will have it then. Good
day, sir.

( CONTI NUED)
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The men get up
I i ngers behi nd.

It's 3:55. He
| NT. LOVENEST -

5-13-06

and nake their way to the door. Ms.

MRS. YEAGER
| owe you a fee, too.
WOLFE
| have your dollar. 1'Il keep

that. You nay keep the copies
of M. Aiken's statenent. They
are cheap at the price.

rises and goes to the orchids.

DAY
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The Perezes are getting ready to tear the place apart. They
he bed and pulled off all the pictures off
the wall. They are piling themand the other artifacts at
the door to the el evator. The El evator cones up.

have stripped t

stop and stare.

To their relief, Archie energes.

ARCHI E
| cane to tell you that the
police won't be bothering you
for much |Ionger. The man who
killed Maria is dead. The police
don't know that he did it and
wi || probably never know.

MRS. PEREZ
W& understand this.

ARCHI E
Your keys. You ought to change
the I ocks just in case soneone
el se cones back

CESAR
First we make this roomlike it
never exi st.

ARCHI E
| also canme to explain why |
can't cone to Maria's funeral
| want to. But it's too risky.
They send policenen to attend
the funerals of people who have
been nurder ed.

( CONTI NUED)
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They nod.

5-13-06

MRS. PEREZ
W said we woul d pay one hundred
dol |l ars.

ARCHI E
Forget it. W had too many
clients anyway.

Archi e heads for the door and on the way,

at his favorite naked | ady.

ARCH E (V. O.) (CONT' D)
In case any of you have a notion
to go and take a | ook at the
pr epost erous bower of carnality,
you won't find it on 82nd street.
For obvious reasons | have
changed the nanes and addresses

and a few other details. |If
| nspector Craner reads this and
drops into inquire, | wll

tell himthat | nade the whol e
thing up. Wiich I did, of
cour se.

He picks it up and exits down the el evator.

st ops
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